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Life @ the ‘FUV 


By Jess Howard 


t's a month of goodbyes at CFUV (insert sobs here). Keith Powell, Offbeat God, is leaving 


the position of Editor, but fear not because his sorry face is sure to be gracing the halls of 
this station in the months and years to come. The new Offbeat Goddess is Sheri 
Aschenbrenner. Sheri is both the editor of Offbeat and the stations music director for the 
next four months. The station would like to thank Scott W. Gray and Leslie-Anne Jones for 
the great jobs they have done as Music Directors over the past eight months - it's a 
thankless job but someone has to do it! Although I'm sure Sheri wishes you could buy her a 
beer, a juice is probably better because she’s pregnant! This job is one of the “Challenge” 
positions at the station for the summer. The other position, program assistant, has been 
taken. over by Juniper Glass. Juniper's job includes being the news director and public affairs 
coordinator which means that she is replacing Carla Davidson and Amanda Cantelon, but 
luckily enough these two will be hanging around as well. So really we're not saying 
goodbyes, we are growing! Both of these new employees are a very welcome addition to 
CFUV and we KNOW that we are very lucky to have them. 
As most of you know Kate Paseika is leaving her position as Station Manager this month 
and | would just like to say once more how sorry we are to see her go. 
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We have had a lot of calls this month about the music directory that was in the May 
issue of Offbeat. We will be doing this directory every spring and for those of you who are 
wondering why you were not in it—because you didn't submit anything!!! We are not 
soliciting submissions. It's up to you to get in the thing. 300 issue’s of May's Offbeat, 


including the directory, were taken to Music West. How's that for some free publicity for 


local bands?! 

Last but definately not least this months super-dooper award goes to Dimitri Demers—why? 
Because Full Dynamic Range is done!!! It's in stores now and watch for the extra special 
release parties on June 15-18th. Extra special thanks also go to Clint and Bonnie at Rayola 
Graphic Design for not sleeping for days on end to get the graphics and liner notes done for 


us. Best of all is the fact that all of these people worked out of the goodness of their hearts 
for us!! 


That's all. Have a very happy summer solstice. A 
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OFFBEAT welcomes ae feedback and 
comments on articles. Please write letters to 
the editor c/o CFUV FM 102. Please include 
your full name, address, and contact phone 
number, as we need to check sources 
sometimes. OFFBEAT reserves the right to edit 
letters for length and clarity. Letters, 
manuscripts, photographs, and graphics are 
welcome but will only be returned when 
accompanied by a SASE. Submissions may be 
sent to: 


OFFBEAT / CFUV 
University of Victoria 
P.O. Box 3035 
Victoria, B.C. 

V8W 3P3 


OFFBEAT© 1995 by the University of Victoria 
Student Radio Society. All rights reserved. 
Offbeat is published monthly as a listener's guide 
to CFUV-FM 102. CFUV-FM broadcasts regularly 
on 101.9 FM, on cable at 104.3 in Greater 

. Victoria, Vancouver Island and the Sunshine 
Coast, and on cable 101.9 FM in Sooke and the 
Western Communities. CFUV-FM 102 is a 
campus/ community radio station that provides 
alternative music to the Island and surrounding 
areas. We presently operate at 2290 watts and 
are operated by the University of Victoria Student 
Radio Society (a registered non-profit 


| organization). CFUV FM 102 is primarily a 


volunteer-run organization. Funding for CFUV FM 
102 is made possible by donations from the 
community, our annual October Fundrive, 
sponsorship revenue, and a percentage of UVIC 
student fees. Offbeat / CFUV FM 102 are located 
on the second floor of the Student Union Building 
on the campus of the University of Victoria. 
Offbeat publishes 10, 000 copies free of charge 
every month and is distributed throughout 
Vancouver Island and beyond. A one year 


' “subscription to Offbeat (to help offset costs, 


postage etc.) is $20. Cheques or money-orders 
should be made payable to CFUV RADIO. Those 
incarcerated will receive a free subscription upon 
request. Opinions expressed in Offbeat are the 
sole responsibility of the authors, and do not 
necessarily reflect the opinions of Offbeat, CFUV- 
FM 102, or the University of Victoria Student 
Radio Society. A 
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Lettitor | | 
by Sheri Aschenbrenner 


‘ve been sitting at my computer trying 

to dream up an alluring, soul-stirring 
introduction for myself as the new 
Offbeat editor. After all, | do have to fill 
the rather smelly, but authentic combat 
boots of Offbeat God, Keith Powell. 
After his year of rulership, Keith 
developed an editorial demeanor that is, 
let's say, challenging to replace. 
Anyway, Mr. Powell's infamous 
disposition is just too intimidating at this 
point, so | would just like to say: Hi, I'm 
Sheri your new, aspiring Offbeat 
Goddess. 

_ After reviewing past letters to the 
editor, | have discovered many requests 
for more articles covering live, local 
talent. This is an area that Offbeat is 
constantly trying to improve, and we 
need your help to do it. If you are 
planning to attend any shows featuring 


local bands—of any genre—please, | 


write an article and submit it! You don't 
need to be an experienced writer to 
contribute to Offbeat. Part of my job is 
to turn meager chicken-scratch into 
insightful, brilliant works of prose. All 
you need to have is an interest in 
alternative music and related issues. 

| would like to point out that Offbeat 
does not focus on just rock—we’'re 
looking for pieces covering every type 
of alternative music. Alternative includes 
jazz, Latin, folk, blues, African—virtually 
every genre that isn't mass media or 
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mainstream. Check out Dialtales in this 


issue for ideas—copious amounts of 
stuff: is listed there. In case you are 
unaware, CFUV and Offbeat strive to 


_ represent the community, not just UVic, 


so you do not have to be a UVic 
student or a DJ to contribute, just 


interested. Who knows, through | 


perseverance and hard work, you may 
one day become a CFUV DJ yourself. 
Currently, Offbeat is trying to 
expand its readership through out the 
Island. If you are planning to visit some 
friends in Naniamo, Duncan, or 
anywhere north of here, bring them a 
copy. | promise, they'll love you for it. If 
you have any story ideas or would like 


to volunteer with Offbeat , contact me. 


at. 721-8702 or drop by CFUV at the 
second floor of the Sub on the UVic 
campus. 

| would like to take an opportunity 
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to say farewell and best of luck to Keith 
Powell. | hope his recent, passionate 
interest in the new-age movement doesn’t 
interfere with his future endeavors. (He's a 
libra in case you're curious.) Right now as | 


type, Keith’s powerful aura is beginning to 


penetrate my fingertips. So in conclusion, 


_to those oh-so supportive people who 


thought a dread-locked, pregnant woman 
would never get a job—bite me! A 
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Public Affairs 
12-13 Full Dynamic Range 
Headstones: they're deep. 
Down by Law 
REVIEWS: live and recorded 


Hi 
would like to say how much fun it was to 
attend the recent CFUV 10th anniversary 
party - it brought up many memories, and 
most of them were good! The hundreds— 
could it be thousands—of hours | put in at 
the station between 1983 and 1989 came 


at a crucial stage of my personal 


development, and the abilities and insights 
| developed during my tenure continue to 
inform my life these many years later. 
(Although since | moved to Vancouver | . 
have managed to avoid working for the 


_ provincial government in the way it seems 


everyone else now does.) It was great to 
see the old familiar faces, and to know a 
pocket of at least temporary refuge from 
commercialism and conformity continues 
to exist. 

Thanks, Scott Lewis ; 

P.S. Okay, now it’s time for the latest 
crop of 18 year olds to groan at the sucky 
old-timer! & : 
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“Today | got tired 
of everything.” 
—Dead Silence 


ome time ago, | went 

to see Lummox at 
some bar downtown. | 
had meant to check them 
out: for qui 
because | 
see what 
was up to the 
with an ex-mj 
BFG's, it | 
promising. 
ages since | 
scummy 
obscenely 
watch tras 
the stuff t 
Harpo's see 
the more “ 


past year, | 
little burned 
whole “bt 
“industry” si¢ 
and was 
forget that, 
a fan—not 
journalist. The Lummox 
show seemed to provide a 
catalyst to help restore 
that sort of spirit that 
seemed to be lacking in 
me after a year of editing 
features on Ginger and 
the Headstones. 

But that's not why I’m 
leaving. The truth is | 
decided not to re-apply so 
| could spend more time 
on my studies—it’s as 
simple and boring as that. 
But during the past year | 
found my self sometimes 
becoming an apologist for 
the major label take-over 


of punk rock, and actually 
stressed when we 
managed to royally piss 
off a label rep at one of 
the longest arms of the 
octopus. It gets way too 
easy to forget that the 
backbone of college radio, 


using the Butthole Surfers 
in a Nintendo commercial 
is a brilliant example of 
target marketing, it can't 
be denied that 
authoritative acceptance 
of everything 


“alternative” 
weakened the strong 
political and rebellious 
stance that attracted the 
more frustrated and 
alienated youth that it 
once did. Like rap, 
alternative is being used 
to sell everything from 
video games to beer and 
cars (“It's like punk, 


has only - 


except it’s a car”). The 
disgust that true hardcore 
rappers. must feel when 
they flip on the television 
to see Bill Cosby rapping 
out the merits of frozen 
pudding must _ be 


phenomenal. The beer 


their popularity, and b) to 
act sort of like a “farm 
team" to test how well 
they do before offering 
them the Big Deal. 
Another panel | went 
to focused on getting 
airplay on a commercial 
radio station. One side 
had major label reps, 
music directors from 
commercial radio stations 
like Q100 and The Fox 
were on the other. The 


label reps would play one 


of their new records and 
the music directors would 
express their opinion 
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about whether it would 
stand any chance in 
getting airplay. In most of 
the cases where the artist 
was alternative, the 
comments ranged from 
“irritating” to “it's too 
edgy, it would have to be 
Not 


on 12 went right 
the heap. It 
insight to 
e practical 


so small in 
1 left that 
ga little 


portant at 


of it, or if | just wanted to. 
drink beer, watch bands 


and do the occasional — 
issue of my fanzine. A 


couple of months later | 


found my self leaving 


Music West asking myself 
that same question. Truth 


I'm a little tired of — 


schmoozing, of listening 
to bands tell me about 


how they're going to a 
of people — 


“make it", 
worrying more about 
hopping on the alternative 
gravy train than about the 


music they make or the = 


politics they supposedly 
practice. Maybe that's 


why | enjoyed myself.so— 
much watching Lummox; , 
there was little to no 
industry bullshit - just 
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fairly cheap beer and 


trashy punk rock. 


After a week or two of — 


contemplation | realized 


that | have too many 
things | still want to do 


within the music scene, 


and now that I'm no : 


longer heavily involved 
with Offbeat 


the opportunity. 

Thanks for reading. — 
Buy me beer. 
Keith Powell A 


,tcando — 
some of those things. The 
past year has been one of - 
the most rewarding of my 
life and | feel extremely 
lucky to have been given — 
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by Angie Mavrow 


Al Wi: sound like music from the sixties, but not the 
stuff that was rockin’, more like the stuff that 
either your parents or twelve year old girls could get into," 
guitarist Mike Ledwidge from the Vancouver based band 
Zumpano told me over the phone. Zumpano is a self- 
proclaimed “wimpy pop band" if you don't have a clue 
what sixties groups such as The Turtles and The 
Association, sound like. In my ee the smooth 
melodies on Zumpano’s album Look 
What the Rookie Did sound like a 
warm breeze blowing through my CD 
~ player, but their songs are in no way 
easy listening. The band knows a 
--whole lot of chords and aren't afraid to 
use them. Inspired by bands | 
like Love and Joni Mitchell, 
Zumpano's songs are catchy, 
but also complex and hard to 
figure out right away.: 
Ledwidge explained, “I! don’t 
think | could write a song that 
was just G, C, D, even though 
| love bands who do that, like 
The Who, it's just a little too 
straight for us - we want to 
be weird:and annoying." 

The band is named 
Zumpano - after their 
~ drummer, Jason Zumpano.: 
. When loasked if they: would: 
keep the name even if Jason 
left the band, Ledwidge 
replied, “If Jason left the band 
we would be in so much 
trouble!" Jason is the heart 
throb of the band, and they 
rely on his youthful 
appearance and long, full- 
bodied hair to attract the teen - 
audience, just as Duran Duran ~ 
made their fortune on the 
- good looks of John Taylor 
and Nick Rhodes. In a dry, 
sardonic tone Ledwidge 
revealed to me that Jason had 
frequently used a crimping 
iron in the past, and might 
be open to endorsing a Joico 
hair-spritzer product. 

Although Zumpano has 
only been together for a little 
over two years, the four 
members have been “weird 
and annoying” in other bands 
before. Jason and Mike were 
in a semi-infamous punk rock 
band (with an accordion) 
called Glee, which, as Mike 
puts it, “did one little West 
Coast tour which was a huge flop and the band broke up 
afterwards in a huge fight". Bass player Scream Neman, a 
Victoria boy, was once in the notorious punk band “The 
Bedspins” and also ran Lance Rock Records who put out 
Bum and Scott Henderson's stuff. While on the topic of 
Victoria, Ledwidge asked to say “hi” to scenester Maxine 
Smolkin, and admitted guiltily that he has been recording 
with local legends, Hump, who have moved to Vancouver. 
He claims that the always offensive Hump have gone rap, 
modeling themselves as a Canadian Ghetto Boyz, and that 
he is producing their music and acting as their “Terminator 
X". Carl is moonlighting as well; he’s still the singer and 
“troubled genius” of Superconductor. 

Together, these strange and generally misunderstood 
guys have united to form a pop group that defies a labeled 
sound or style. Their music doesn't lend itself to any 
distinct genre such as “punk” or “alternative”. In this way, 
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Zumpano has made it hard for listeners to identify with 
their music. As Ledwidge explained, “it’s easier for people 
to describe a band by saying, ‘They're like Green Day: it 
really rocks, but it's pop!" When people describe us they 
say, ‘Oh, it's sort of a retarded Billy Joel.’ We get these 
weird descriptions that don’t make any sense to me like, 
‘They're like Blood, Sweat and Tears, but with Lionel 
Ritchie singing,’ and | know that if people read these 
descriptions they'll be thinking, oh man, that sounds like 
the worst band in the world.” 


~ When people describe us they say, 
‘Oh, it's sort of a retarded Billy Joel.’ 


—Mike Ledwidge 


Wimpy popstars...or Reservoir Dogs? 


Far from being the worst band in the world, Zumpano is 
so great that soon after forming, they were playing shows 
with the Posies, Fastbacks and other well known groups. 
They quickly. attracted interest from different labels; first 
from Scratch Records and then Sub Pop, who they ended 
up signing to. Ledwidge'’s relatives called him from all 
across Canada to report that they had seen Look What the 
Rookie Did , in the stores, and not just the small 
independent record stores, but also in nice clean mall stores 
like HMV. Recently, the capability for Zumpano to achieve 
world domination through their music has become even 
greater, because Sub Pop music has switched their 
distributor from Denon to Warner (or WEA) who have 
bags o’ money. 

In hopes of garnering some of that cash for themselves, 
Zumpano were in Seattle in April performing at the 
Crocodile Cafe. They were asked to play so that they 
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could showcase their talents for various people affiliated 
with Sub Pop. | asked him if it was hard for Canadian 
bands to become popular or successful in the States and 
Europe. “! don’t mean this as an insult, but Canadians are 
totally influenced by what they watch and listen to from 
the States and England,” he said. “If you can get big in | 
the States, you'll be big in Canada by default. Even if you 
are a big ‘star’ in Canada, when you go to the States no 
one has heard of you. | was in Boston last summer...a big 
bus pulls up outside a bar called the Middle East, which 
isn't even as big as Harpo's and 
it's taking up the whole block 
and everyone is wondering 
‘holy shit , what is this band 
doing?’ Inside is the Tragically 
Hip. To me, they’re the symbol 
of a Canadian band. 
I'm sure they would like 
to sell their records in 
the States, but in 
Canada they have 
enough success they 
they can make a living 
and, like, rent nice 
apartments." 

While other Sub Pop 
bands have tried to 
attract attention by 
assimilating themselves 
with an established 
“sound” such as 
grunge, Zumpano’s 
unique style has made 
it impossible for them 
to do the same. 
Perhaps it’s just the. 
pioneering and 
independent nature of 
their twenty-something 
audience, but Zumpano 
has a following which is 
growing larger every 
day. Their CD reached 
number nineteen on 
the chart in Rocket 
magazine out of 
Seattle. Despite this 
SOS fo ys 
encouragement, 
Ledwidge seems 
concerned that 
Zumpano is “doomed 
never to be a big 
success, because it is 
too weird.” He has 
been told by several 
people that they would 
be a lot more popular 
in England. “When we 
play on the West Coast 
and in LA.. there is this 
feeling of everyone being into serious rock - everyone 
wants to rock out and there is a major energy for 
seventeen year-old kids who want to smash their heads 
against the wall, or whatever. In England there is more a 
tradition of pop for its own sake. It's not like the American 
power pop of, say, the Fastbacks (who | think are the 
greatest band of all time), but we'll never be like that. We'll 
always be the kind of band that people will say, (I can’t 
mosh to this.) 

lf the band breaks up, | asked, how would you like tc 
be remembered? He described several scenarios in whict 
his imaginary grand-kids would all listen to, understand 
and love Zumpano. “I've always wanted that Velve 
Underground fame,” he added, “of a band that everyon: 
in the future says, ‘Those guys were just too damn good. 
and people back then just didn't get it”. A 
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A: always, CFUV is proud to be 
sponsoring JazzFest International. The 
Festival runs from June 23 to July 2, and 
features many talented and legendary 
performers, from the more traditional 


stylings of the McCoy Tyner Trio to the, 


er, more avant guarde works of Guus 
Janssen. JazzFest International never fails 
to combine the best of the new, the 
traditional, the accessible, and the 
obscure. Here is just a sampling of what's 
going on this year. 


top of itself. This music is bursting with ensembles, Human Chain. _ with Bunnett, the 1989 New York Duets, 
Otis Rush challenging beauty. Scott W. Gray If that seems like enough to keep. Bates and her 1994 recording on Denon, The . 

be | , busy, there is more in the works. Bates has Water is Wide. Here, the compositions of 

Django Bates also been commissioned by the London Jane Bunnett and producer/trumpeter 

~~"Sunday, June 25 * 9:30p Symphony Orchestra to write a piano Larry Cramer flow right along with those  __ 

Harpo's Cabaret | concerto and has been working with of Thelonious Monk, Rahsaan Roland Kirk = 

Otis Rush ince the mid 80s, Django Bates has Joanna McGregor whom he appeared with and Duke Ellington. On two cuts, the - 
Friday, June 23 ¢ 9:30pm been at the forefront of jazz in the UK at the Bath Outside In festival in 1993. undulating vocals of Jeanne Lee surround 
Market Square and has won the accolade of best jazz Through all this Bates has continued to the instrumentation, and Sheila Jordan 


ictoria's 11th Annual International 

JazzFest Internationall kicks off with 
the amazing Otis Rush, a member of the 
W.C. Handy Blues Hall of Fame. Of all the 
“West Side” school of guitarists, which 
includes Buddy Guy, Magic Sam and Louis 
Myers, Otis Rush is the most intense (yes, 
more than Buddy Guy!) and very 
introspective, in the same way Robert 
Johnson is. Along with his sweet vocals— 
some of the best in the blues—Otis Rush is 
a must-see, especially if you also like in- 
yo-face guitar solos. So, all you Jimmy 


Page, Eric Clapton and Stevie Ray in London for about two weeks. He They are also working to make that old — Ss 
Vaughan fans, come and hear one of the decided that he wanted to remain a self- Havana church into an international jazz 
greatest, if not the greatest, touring taught musician and composer. Since then club. Bunnett explains: “Built in 1674, it 2 
bluesman today. Stevie Ray Vaughan even he has shelters the bones of the musicians who 
named his band Double Trouble, after one focused on helped build it under its floor boards.” In 2 
of his recordings. You never know, he may keyboards, this chosen place musicians from far and - 
even do a medley of his greatest tenor sax and near gather to treasure Cuba's musical 4 
recordings—songs like “Double Trouble", composition. past while shaping its continuing * 
“Keep On Loving Me _ Baby", In the evolution. = 
“Homework”, “I Can't Quit You Baby”, early 80s Recent travels have taken her on tour in = 
“So Many Roads” and the wonderful “All Bates got his Europe, had her playing with a Senegalese 4 
Your Love (I've Been Missing)”. Witness first taste of group called Xalam, and brought her to —_— 
for yourself, as Otis Rush shouts and performing Morocco where she had a session with = 
murmurs lows, at the same time, playing live at various Gnawa musicians. With improvisation, the ee | 
the best (left-hand) guitar in bluesland, clubs around core of her music, Bunnett feels compelled us 
sometimes playing dozens of consecutive London to take part in making international jazz “a 4 
solos. His new CD, Ain’t Enough Comin’, where he met common ground” on which diverse strains 2 
is a good example of what you'll hear. a wide variety meet and mingle to ever-extend a genre | | 
With a band that | understand includes the of jazz that knows few boundaries. | 2A 
legendary tenor sax master Willie musicians, a For some of those sweet sounds that a 
Henderson. Be there or be square! time _ that linger between heaven and earth, venture — 
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Guus Janssen Trio 


JAZZF 
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composition and improvisation. With one 
ear firmly entrenched in mid-career Oscar 
Peterson, and the other embracing the 
fragmented logic of twentieth century 
composition, he is creating jazz for an 
audience over-indulged (and de- 
sensitized) in the modern world. It’s jazz 


for the simulacra universe, without any 


judgment. A striking fact is that Janssen 
seems careful to not try to slip jokes past 
the audience. Indirect (or ruptured) 
expression often alienates the audience, 
but the Guus Janssen Trio keep the 
allusions coming, and by making the more 
traditional elements of their music seem as 
familiar as possible (with several references 
to popular jazz standards), they are able to 
escape. the confines of jazz tradition and 
push the experimental envelope without 
creating an atomized listener. Janssen 
makes me feel like I'm sharing a joke, 
instead of being part of one. 

Having written pieces for string 
quartets and symphonies, Janssen's 
training becomes a formidable weapon of 
expression. In the same way that a 
current trend in literature (which some 
may label postmodernism) involves 
creating new works out of allusions to (or 
a re-writing of) older works, Janssen’s 
compositions point to the new works of 
others and show their allusions to old 
Janssen works. He has seen it all before, 
and his music is what looks like piled on 


composer from the Wire magazine twice 
in 1987 and 1990. All this and more and 
not yet 35 years old. 

A self taught pianist, Bates draws his 
inspiration from a wide variety of sources 
including traditional folk musics and 
literature, but credits his fathers’ eccentric 
record collection with pulling him to music. 
Playing the piano was a way of getting his 
father's attention. 

After taking lessons for piano, violin 
and trumpet, Bates ended up studying 
composition at the Royal College of Music 


B26 .3s 
considers a 
musician's 


not be missed. 


met Dudu Pukwana, a South African 
pianist and band leader, who was one of 
Bates’ great mentors. 

It was with the avant garde big band 
the Loose Tubes that Bates’ talent began 
to shine through. As one of the groups 
founding members Bates wrote most of 
the music and did the arranging. The 
Loose Tubes were considered one of 
England's most exciting jazz bands for the 
80s. 

After the Loose Tubes broke up, Bates 
worked with and composed music for 
former King Crimson drummer Bill 
Bruford’s group Earthworks. Later, Bates 
rejoined some of his former Loose Tubes 
band mates to form the octet Powder 
Room Collapse Orchestra for which he 
wrote Music For The Third Policeman 
based on a novel by Flan O’Brien. The 
subsequent recording on ah-um, released 
in 1990, garnered more critical acclaim for 
Bates from the music press. 

Around the same time, Bates gathered 
together another group of musicians to 
form the 18-plus piece ensemble, 
Delightful Precipice. | 

With this ensemble Bates was 
commissioned to write music and perform 
with the theater company, Snapdragon 
Circus. Some of this music can be heard on 
the recording summer fruits (and unrest) 
released on JMT in 1993. This recording 
also features music by one of Bates’ other 


tour and record. Some of his recording 
collaborators on JMT include Tim Berne, 
Hank Roberts and Peter Herborn. For 
those of who are interested in Bates’ solo 
piano compositions and playing, check out 
the recording autumn fires (and green 
shoots) released in 1994 on JMT. 

Last year Human Chain toured 
throughout Europe and performed in 
Montreal. With Mike Mondesir on bass, 
lan Ballamy on saxophones, and Martin 
France on drums, Human Chain should 
Don LeBlond 


Jane Bunnett 
Monday, June 26 ¢ 9:30pm 
Harpo’s Caberet 


arthy and celestial is how the music 

that issues forth from Jane Bunnett's 
soprano saxophone has been described. 
It's only fitting then that she has played 
this music in many a diverse space. In the 
early days of her career, she unfurled 
dreamily in the smoky atmosphere of a 
Toronto coffeehouse and just recently 
ascended joyously to the vaulted ceiling of 
a 17th century church in Havana. 

On Monday, June 26, saxophonist- 
composer Jane Bunnett will inhabit 
Harpo's Cabaret in the company of her 
quartet: trumpeter/arranger and husband 
Larry Cramer, pianist Darrel Grant, bassist 
Kieran Overs and drummer Andrew Cyrlle. 
The adventurous vocalist Jeanne Lee, who 
also appeared on Jane Bunnett's latest 
release The Water Is Wide, guest stars. 

Born in Toronto in 1955, Jane Bunnett 
grew up in a music-friendly family and was 
drawn more and more to jazz after seeing 


performances by such jazz greats as 


Charlie Mingus and Rahsaan Roland Kirk — 


in her youth. After piano studies, Bunnett 


eventually settled on her instruments—the _ 


flute and the soprano sax. 

On her first recording in 1988, entitled 
In Dew Time she began her successful 
collaboration with pianist Don Pullen who 


has since appeared on subsequent releases 


reflects deeply on her rendition of “You 
Must Believe in Spring”. Finally, on the 
title track, all seven participants take a 
joyful plunge into the waters of a bracing, 
traditional spiritual. 

Jane Bunnett's decade-long love affair 
with Cuban music (which resulted in the 
Juno award-winning Spirits of Havana 
released in 1992) continues unabated. She 
has again visited Cuba to collaborate with 
local musicians as well as Brazilian Filo 


Marchado on some new recordings _ 


including a sequel to the Spirits album. 


out to hear the Jane Bunnett Quartet 
explore their particular jazz terrain during 


Victoria's upcoming JazzFest. 


Friday, June 23 ¢ 8:00pm dream come b j sutherland 
Art Gallery of Greater Victoria true It was 
pins Guus Janssen is slowly loosening during this © 

every bolt. in traditional jazz time that he 
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The Recyclers 


Monday, June 26 © 8:00pm 
Art Gallery of Geater Victoria 


lue box consciousness meets the 

Parisian jazz underground? 

Always in demand, versatile drummers 
like Steve Arguelles are easily recycled, and 
work with artists as varied as Mose Allison, 
Michael Nyman, Steve Lacy, Louis Sclavis, 
Hugh Masekela, John Surman and Toots 
Thielmans. Such a diverse array attests to 
adaptive talents. Victoria audiences may 
remember Arguelles’ visit to last year's 
JazzFest with his quintet and his 
appearance at the 1989 festival, with the 
British big band Loose Tubes. Originally 
from England, Arguelles made Paris his 
home base in 1992 and formed the 
Recyclers with native Parisians Benoit 


Delbecq (piano) and Noel Akchote 


(guitar). Akchote's electric guitar work at 


times recalls players like Bill Frisell, John 


- unexpected and entertaining evening of 


Abercrombie and Philip Catherine, and 
when combined with Arguelles’ rhythmic 
sensibility, gives the trio some jazz 
grounding. 

But there's a lot more to consider in the 
Recyclers’ music. By placing rubber 
wedges and other objects between the 
strings of the piano, Benoit Delbecq alters 
the instrument's sound and creates unique 
percussive effects. This unusual technique 
helps to extend Arguelles’ drum kit. All 


three members compose and the music 
generally retains a strong group identity. 


whether they're playing melodic tunes or 
more free-form sound explorations. 

The Recyclers are also influenced by a 
lot of non-Western music. On their recent 
album Rhymes, the trio presents a series of 
eight musical “postcards” from imaginary, 
exotic locales, and offers their own take on 
“World Music", through the use of 
creative suggestion. The Recyclers fit in 
with a large international scene of 
innovative composer/musicians who use 
the freedoms of modern jazz and 
improvisational music to create work that's 
uniquely theirs. Hard to put into words, 
but not as avant garde or inaccessible as 
you might think. This kind of music is best 
appreciated live, so you can see just: how 
innovative and resourceful these musicians 
can be. The Recyclers should serve up an 


sounds and sights. Brian Lunger 


Tiny Bell Trio 
Thursday, June 29 ¢ 9:00pm 
Hermann’s Jazz Club 


n the cover two children are dancing 
O>, an abandoned bed spring in a city 
that looks like it is being bombed down 
around them. But an angel watches over 
those who dance to the Tiny Bell Trio. 

The latest release by trumpeter Dave 
Douglas on Vancouver's Songlines label 
sounds like it was guided by angels as 
well. 

As a trumpeter with John Zorn's 
Masada Quartet and Don Byron on Plays 
the Music of Mickey Katz, Douglas is no 
stranger to the downtown New York 
Klezmer inspired scene. On this recording, 
Douglas, along with Brad Schoeppach on 
guitar and Jim Black on drums transcend 
these former projects. 

From the first track, “Red Emma”, the 
trio heats up the room. “Red Emma” 
sounds like she was the reason behind a 
brawl. Next we have “Punchy”, 
“Road/Home" and “Head-On 
Kouvlodsko". Song titles that are strung 
together like the events of a bad drunk on 


Magazine 


There is a tragedy in Kurt Weill's “The 
Drowned Girl", which is the next cut, 


played beautifully by Douglas on muted | 


trumpet. “La Belle Saison" written by 
Joseph Kosma comes right after so there is 
still reason for hope. 

Music, especially Jewish and eastern 
European, is often about transcending 
tragedy. On this recording, Douglas found 
much of his inspiration from the music of 
Hungary and former Yugoslavia. In the 
late 80s, Douglas worked in Geneva with a 
Swiss theater group and became interested 
in the traditional music. 

There is much to remind me here of 
other great recordings by New York 
improvising performers, but the beauty of 
the Tiny Bell Trio is they take jazz to new 
heights where the angels fear to tread. 

Don Leblond 


Mario Grigorov 
Friday, June 30 © 8:00pm 
Art Gallery of Greater Victoria 
Aario Grigorov’s debut CD, Rhymes 
With Orange, is a compilation of 11 
jazzy songs with a classical touch. Pianist 
Grigorov, who is originally from Bulgaria, 


. studied under composers Krasimir 


Karadimchev and Thomas Christian 


Davies. He then moved to the U.S. and - 


started a jazz career after being discovered 
by keyboardist Bob James. This CD is fairly 
straight ahead, easy listening jazz set with 
lots of bright touches. The track “Cut 
Feathers" <is' ; 


Mario Grigorov 


reminiscent of 

Vince Guaraldi’s Trio popular Charlie 
Brown music. Two songs are listed as 
improv, but these are strictly in a 
structured framework. If you like melodic, 
romantic jazz with classical technique, you 


will surely enjoy the first recording from 


this new artist. Featured guests are Brian 
Brombera on bass and Glen Velez on 
percussion. Ron Rounds 


Renee Rosnes 
Friday, June 30 ¢ 8:00pm 
Belfry Arts Centre 

first heard 33 year-old Canadian pianist 

Renee Rosnes on a demo tape of Brian 
Longworth’'s quartet recorded about ten 
years ago in Vancouver. “Make note of 
her,” Brian told me, “because she is an 
incredible pianist. If she keeps her head 
screwed on right, she'll go places.” 

Did she ever! Her prodigious talent and 

perfect pitch nurtured a solid grounding in 
classical piano and violin. She soon 


ORE JAzz! 


~ a hot summer night. 


outgrew Vancouver's jazz 
opportunities and in 1985, a 
Canada Council grant took 
her to New York. 

In. 1987, she was 
garnering a lot of critical 
acclaim in Joe Henderson's 
quartet. “She is lyrical 
beyond her (24) years. It’s — 
unusual for musicians of her 
generation to have so much 
depth,” said Henderson. 
She soon joined the band 
Out Of The Blue, and 
recorded Spiral Staircase, 
their final album for Blue 
Note. This recording 
brought her to Japan and 
the attention of Herbie Hancock who 
recommended her to Wayne Shorter. As 
her reputation spread, she was in demand 
by J.J. Johnson, John Faddis, Buster 
Williams and others. When with O.T.B. 
she met drummer Billy Drummond. They 
fell in love, married in 1990, and settled in 
a house in New Jersey. 

Today she is rightly considered one of 
the premiere jazz pianists to have emerged 


_ in the last few years. A couple of recording 


companies offered her contracts, but she 
felt that this was due to their appetite for 
“child prodigies". What is more, she did 
not even have her own regular band. 
When ready, she signed with the jazz 
label, Blue Note Records. On her 
eponymously titled first recording in early 


1989, she casts a wide musical net with ..... 
~Ron Carter on bass and Lewis Nash:on 


drums. She is joined by fellow Canadian 
saxophonist Ralph Bowen, her old 
associate in O.T.B. Brandford Marsalis. 
Also included are stunning duets with 
Wayne Shorter on his composition 
“Diana” and Herbie Hancock on “Fleur- 
de-Lis". 

Her second record,. For the Moment, 
recorded in 1990 with Steve Wilson on 


- gaxes, Ira Coleman on bass and Billy 


Drummond on drums, is more focussed 
and intense. The record exhibits a razor- 
sharp applied intelligence in elaborate 
construction of solos, which are full of 
startling dynamics and momentum. 
Rosnes' harmonic sense is informed by her 
deep knowledge of the classical and 
French impressionist piano tradition with 
Bill Evan's, Horace Silver and McCoy Tyner 
as jazz catalysts. : 

Her last effort for Blue Note, Without 
Words in 1992, is probably her finest, 
most personal work and quite an 
extraordinary achievement because it is so 
rare in jazz—string arrangements by 
Robert Freeman backing Buster Williams 
on bass and Billy Drummond on drums. It 
works superbly because there is a total 
absence of the saccharine sentimentality 
drowning most similar efforts in the past. 
The small string section is used as a soloist 
in a quartet, or as big band sax section 
bouncing riffs around. This record reveals 
Rosnes as an improvisor of the highest 
rank, able to reveal new facets on old 
standards. 

A new recording is due out on Concord 
records. Demetrios Tsimon 


Jimmy Scott 
Sunday, July 2 ¢ 8:00pm 
Belfry Arts Centre 
ntimate. Romantic. Exquisite. Natural. 
Extraordinary. 
One of the surprise coups for this year's 
JazzFest has to be the appearance of one 
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Renee Rosnes 


of the world’s greatest jazz singers, Jimmy 
Scott. 

Chances are that unless you have hearc 
him, you haven't heard of him. For many 
years a victim of the recording industry's 
injustices, Jimmy Scott is now receiving the 
recognition his peers feel is due. Over the 
years, he has worked with such jazz greats 
as Lionel Hampton, Betty Carter and Ray 
Charles. He has been compared to Billie 
Holliday in many ways. His slow, soulful 
vocals evokes the powerful emotions of 
love lost and unrequited love. His voice is 
an instrument that can tear your heart out, 
and carry you back to heaven. 

Jimmy Scott is unique: a living master 
balladeer. His is a voice that is 
androgynous, otherworldly, haunting and 


utterly rare. His choice of material reflects 


a generous, romantic spirit faced with the 
realities of a difficult life. He suffers from a 
rare genetic disorder which has, among 
other things, gifted him with a timeless 
voice. A contract with a record company 
prevented him from recording for almos 
30 years, during which time he worked, it 
part, as a janitor in Cleveland. Since hi 
comeback in the early nineties, he ha 
recorded with Lou Reed and more recentt 
with Bruce Springsteen on the award 
winning Streets of Philadelphia. 

Jimmy Scott's performances ar 
romantic events—relaxed, graceful 
supremely confident and sublime. Ever 
song he adopts becomes his own. He sing 
so slowly that the tension created bring 
on an emotional catharsis. He gives his a: 
to every performance, singing each son: 
as if it were going to be his last. Hear the 
latest. Agustin Luviano-Cordero A 


Jimmy Scout 
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The Odds were interviewed before the gig with 
Change of Heart and the Tragically Hip 


S There's bands who we're friends with, but | don’t think our music bears any 
direct relation to them. People tend to throw us into-a loosely knit group of English 
pop bands, everything from the Beatles, Squeeze, XTC, Elvis Costello, and 
all the New Wave vibe. | don't think we're that new wave, but it 
probably comes from a songwritig style. It was strange, | 

hadn't even heard a Squeeze song until | read a 

review of this band | was in before the 
Odds that said we sounded 


by Dixon McGowan 


Off: How did Dawn Patrol turn into the 
Odds? 


Steven (S): Well, we had the Odds and 
anytime you have a band you need 
money to survive, so instead of each exactly like Squeeze. | 
of us working different jobs, we don't think we 
thought we'd have a side project ~ have 
where we'd get dressed in goofy 
clothes and play ‘60's rock. So 
went it came time to pay 
lawyers for the contract and fly 

to L.A. and back, we had the 
money to do that. 


Se 


Off: On Your last album, 
Bedbugs, there seemed to 
be a theme, generally 
about relationships. Are 
you trying to do the 
same thing on Good 
Weird Feeling? 
S We didn't really set out to have a 
strong theme on Bedbugs. It was when we 
put the songs together that we realised we 
had sort of a theme going. But on the new 
record it’s not quite the same thing. 


influences 
where you 
say that this 
song sounds 
like that band or 
whatever, but | 
think that 
influences are the 
fatty stuff that give a 
certain body shape. If 
you listen to a lot of 
mainstream music or if 
you listen to the music 
from the fringes, it's going 
to affect the way you play. 


Off: Do you think you've improved since the last record? 
S Well yeah, | like this new record. It was more of a creative pleasure to make, 
whereas Bedbugs was more of a struggle. Sorfietimes it doesn't work and it’s not 
that easy to get songs down on the tape. There were some small difficulties in 
making it but it all came together in the end. 


Off: How do you see the Odds fitting in to the music scene? | guess in the way of influencing us, | would say that the Doobie Brothers are a big 
S This is something that I've wondered about because we're not really part of any influence in that we try to avoid sounding as little like them as possible (Laughs). 
trend. We're not really alternative, nor are we really that mainstream . I'd say we 7 | 
are just going to do our own thing and see what happens. Craig (C): | like bands like Change of Heart and Tragically Hip where you know 


that they're doing it for themselves. With bands like that there's an attention to 
detail right from a gut level that | think is really cool. They just roll right over you. | 
hate bands where you can just smell that they’re looking for big time success. It's 
not honest music. Those are the bands | hate. Doing it as well as you can, not how 
successful you can be is the point of the whole exercise. 


Off: What sort of stuff are you listening to? — 4 


S$ A lot of really good songwriters from any era. | guess alot of modern alternative 
stuff too like the Breeders and Green Day and Stuff like that. 


— 


Specializing in 


Used and Vintage Gear S This is the last night. 


S Well, my daughter's birthday is next week. She's going to be five, so I'm going 
to have to learn to bake a cake. 


Buy-Sell-Trade S In this type of job it's a hot/cold type of thing. Most people work nine to five 
| and they come home and spend a half an hour with their kid and then tuck them 
repairs into bed. in our case, it’s a situation where we're home. We work around the 
custom work house and write and songs and stuff. When I'm not on the road | get to see my 
lessons daughter all day every day, and when you travel, you're gone. So | think the hours 


: 3 we spend with our families is not any more than other people, it’s just more 
; : extreme. 


beginner On G seasoned pre, Come S Uh...no (laughs) We don't want anybody to know anything! 
lo Steves and feet at home! 


C: Yeah, we're like Prince. A 


Quality Gear : = 
at Affordable Prices CFUV is presenting The Odds Thursday, June 8 at The Forge 


589 Johnson St. 361-9188 
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Off: Are there any bands you feel a kinship with? 


any direct 


Off: How many more dates do you have on this tour? — 


Off: What happens next? 


Off: Is there anything you want people to know about the Odds? = 


Off: Do you get to spend as much time with your families as you'd like? = 


Petree tr A 


“ CHICKEEEEEEE!” 


ver the course of two days, | had the 
S ibe of interviewing actor cum 
Renaissance man Crispin Helion Glover. | 
then trotted off to Vancouver to see a 
performance of his Big Time Slide Show— 
a performance art piece for the freaks of 
the literary world, and the literal show for 
_ freaks of the world in general. When | first 

approached the project, | had three aims: 
1) Discover if Crispin Helion Glover is 


“as fucked-up as certain accounts imply 


that he is (witness the Dave Letterman 
incidents—and no, these will never be 
forgotten). 


2) Try to understand what makes. 


Crispin Helion Glover the person that he 
is—an undergraduate of Geraldo Rivera? | 
want to know, who is Crispin Glover? 

3) See if he wants to be my friend. 

The Big Time Slide Show was described 
to me as an art show of sorts, when | 
interviewed Mr. 
Glover. In the 
Slide Show, he 
casts images of 


Mogazine 


works themselves were available “to be 
perused at leisure". Judging by the 


disconcerting amount of people present — 


for the Slide Show, | would not want to 
wait in line to see and feel Mr. Glover's 
books, as | assume | would have to wait a 
long while. The Big Time Slide Show was 
very much the heppest place to be for all 
the heppest of hep people. The place was 
crawling with them. 

After the reading, Mr. Glover showed 
The Orkly Kid, a movie that. he claims 
contains one of his favorite acting roles 
ever. (Mr. Glover played a young man 
who dreams of being a professional Olivia 


Newton John impersonator.) The theme of 


the film was taken in stride with the rest of 
the night. | believe, with the usual coming 
of age story being just slightly tweaked, 
the audience enjoyed it much more. The 
Orkly Kid seemed a lot like Mr. Glover 
himself—seemingly normal on the surface, 
but soft and juicy on the inside, and a little 

more left of 

center than your 


“The Big Time mom would like. 


The impress- 


the novels he has Slide Show was very ion is that Mr. 


(re)written up 


- Glover may be as 


onto a screen, and m uch the heppest fucked up as all 


reads the story to 
the audience. 
Simple enough, | 
suppose, until the h e p p e st 
-realization is made ve 
that Mr. Glover's people 
novels are, in fact, | 

old novels, dating 

back to a time before copyright laws. He 
has rewritten sections of the novels, 
combined sections of different novels, and 
added text and drawings (by hand) over 
all his revisions. A new dimension is added 
to the readings of such unusual works 
when the author is available to read them 
to you. They are testimonies to someone 
with a skewed sense of humor and an off- 
kilter artistic streak—in my opinion, not 
someone who is a freak. 

Mr. Glover stated that the novels give 
him the greatest sense 6f satisfaction of all. 
He also does side projects outside of acting 
(and if you think you keep an active 


lifestyle, witness the arm-length list of side 


projects he has completed since 1987 
alone), and the slide show which involved 
readings of eight of his novels (in their 
entirety). Mostly humorous and vaguely 
disturbing, the novels were thoroughly 
engrossing, and to be quite honest, very 
interesting to read. Cast up larger than Mr. 
Glover himself onto a screen, the audience 
could see every detail of these (obviously) 
very detailed works. The effect was not 
necessarily powerful, but it was something 
you would remember. 

In the pre-show interview, Mr. Glover 
said that the novels used to be part of 
Crispin Helion Glover's Big Time Art Show. 
This was a traveling show as well, only this 
time it centered around “volcanic 
sculptures, and music boxes”, that Mr. 
Glover had built himself. The difference 
between the Slide Show and the Art Show 
is that in the former, images of the works 
are cast up on screen, and in the latter, the 


accounts imply, 


place to be for all the tut from the 


interview and 

of h ep show, it is truly 
) impossible to tell. 

There was no 

way to penetrate 

beneath the 

surface mode of phone interviews, or to 
unite with some greater cosmic bond that 
draws one towards that streaming vortex 
of interpersonal knowledge—basically, he 
seemed aloof. When asked if he felt that 
people could become friends (meaning me 
and him) through a phone interview, Mr. 
Glover voiced strong reservations. One 


~ reason could be that he stated how hard it. 


is for him to make lasting friends. In the 
work situation Mr. Glover is in, he is more 
free to contact strangers than the average 
unknown like you and me. (He spoke of 
wanting to write a letter to Dali, before his 
untimely death.) However, his own 
reservations keep him from acting on his 
impulses. Shy, perhaps? Maybe. Maybe he 
doesn't want to be my friend for other 
reasons. 
- Maybe people freak him out. 

The bottom line is that the film was 
entertaining, and the slides of his novels 
were interesting. But, unfortunately, | 
went to Crispin Helion Glover's Big Time 
Slide Show with too great an expectation. | 
was expecting an event as brilliant as Little 
Noises, and as disturbing as River’s Edge. 
What | got was some time with an 
actor/creator whom | admire. This has 
proved, if nothing else, that the difference 
between Crispin Helion Glover and his fans 
is found not in what each has done, but 
rather in how each is perceived. | thank 
Crispin Helion Glover for his time and 
energy and urge him to watch more 
M*A*S*H* episodes. & 
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"The Peaceful Little Army Surplus Store" 


JOHN'S MILITARY SURPLUS 


704 View St. Victoria 


la nce. / J. boy 


CRISPIN HELION GLOVER’S | 
BIG-TIME FEATURE 


360-2772 
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6 am ROCK: Spike's Musical Needles and Pins 
Show. Chances are, if you're up this early in the 
morning at this time of the year, you're either 
going to summer classes or work. So, since 
you're week's gonna suck anyway, why not 
Start it with Spike! 


8 am FOLK: Whistlestop. 


10 am CLASSICAL: Deryk Barker hosts this 
informative two hours. 


Noon CFUV MAGAZINE: News Weather Sports. 
42:15 pm PUBLIC AFFAIRS: Media watch. 


1 pm GAY/LESBIAN: This Way Out. 
(Syndicated) The international gay and lesbian 
radio magazine covers gay/lesbian issues from 
around North America and the world. Includes 
news, interviews, and features. 


1:30 pm PUBLIC AFFAIRS: Earth First: Feeling 
Fragmented? Tap into nature! | 


2 pm NEW MUSIC: New Album Review. The 
most listenable new stuff. With Bob and/or 
Kaylar. 


3 pm ROCK: The Highway of Cool. The solar 
powered environmentally conscious 18 Wheeler 
rumbles down the Highway of Cool with the ice 


chilling in the spring water and Scott W. Gray 


working the radio. 


5 pm JAZZ: Footprints hosted by Terry Finch 
features musicians who have made their mark 
on the landscape of Jazz. This 3 hour program 
will favor those artists who fit Lester Young's 
dictum: “Ah, but can you sing me a song?” Five 
Spot can be heard on alternating Mondays at 
this time. Listen. | 


8 pm BRAZILIAN: More than just samba; news 
interviews, information and the varied music of 
Brazil. 


8:30 pm GAY/LESBIAN: Dyke Dimension A 
new program for and about Victoria's lesbian 
community. 


9 pm WOMEN IN MUSIC: Beating Time 
June 12: Riot Core! 
June 19: More Hard Edge 


11 pm ROCK: Larry Wang Presents. “Giggling 
girls hosting a radio show - what a novel 
concept.” - a satisfied listener. Girls just wanna 
have fun. 80's set at 12:08. What more can you 
ask for? Get Wangified! 


1 am LATE NIGHT: Peeing in the Bathtub. 
Don't worry, bed-wetting is not a sign of 
unconscious turmoil, it’s only the music you 
listen to. (Rubber sheets are still on sale at the 
cafeteria.) Alternates with Sad and Beautiful 
World. Local poets reading their own work plus 
selections from noted Canadian and 
international authors. 


3 am GUMBO: Adventures of the Clueless Duo. 
Tune in to enjoy the sadistic musical ramblings 


oe 


SS 


of PK or Rory Tate - whichever drags himself 
out of bed. 


6 am ROCK: Up at Dawn with lan Henderson. 


8 am FOLK: Ode to Ani. We remember folk’'s 
political roots and foot-stompin' drive. The 
revolution is just a folk show away! 


10 am CLASSICAL: Just say Nono. Awaiting the 
revolution? (And aren’t we all?) But what can 
we. do? Just say Nono? Still coming soon 
(honest!) the Annals of Webern. 


noon CFUV MAGAZINE News,- weather and 
sports : 


12:15 pm PUBLIC AFFAIRS: /nto the Streets! 
With John-Henry and Amanda. Listen every 
Monday to hear people who are in the streets 
working towards social and political justice 


1 pm SCOTTISH: Sounds of Scotland. Music 
and Gaelic culture from Scotland with Wally 
Cunningham. 


2 pm FOLK: Mediterranean Music. Presenting 
music from most Mediterranean countries: 
Arabic, Flamenco, Greek, Corsican & more. 
Tune in to the music of passion! 


3 pm ROCK: Kelly Kijek alternates with Sabrina. 


5 pm JAZZ: Caravan. Jane Bunnett, Justine, 
Iconoclast, Amy Denio and more. 


6:30 pm JAZZ: Jumpin’ in Jazz. With host Noel 
Greenwood presenting a survey of the early era 
of Jazz. 


8 pm PUBLIC AFFAIRS: Swivel Chair-Prime 
Time Public_Affairs. CFUV's noon hou 
magazine goes prime-time. 


8:30 pm GAY/LESBIAN: Queer and Present 
Danger: Turn off your “gaydar” and turn on 
your radio to hear Vancouver Island's bitchiest, 
saucy, in-your-face queer radio programme. 
News, reviews, hair, issues, music, sleaze and 
gossip. Come out and tune in or we're gonna 
get you and your little queer friends too! 


9 pm 20th CENTURY COMPOSITION: 
Infrequency Host Donald Lebland features an 
eclectic mix of composers and improvisers who 
stretch the boundaries of 20th century 
“serious” music. 


10:30 pm ROCK: Punk and A Healthy Mind: 
Polevaulter/The Laughing Ohma. Join Ohma 
and a tide of ebbing and flowing guest 
jabberers for the feeler-undulatin’est rawk show 
this side of the forest of corruption. 


12:30 am LATE NIGHT: The Stupid and Boring 
Show with radio non-personalities Hero and the 
Shithead. Cutting edge radio for zany college 
dude punks and chain smoking coffee drinking 
skids. Also wacky antics of Anthony James 
Peckover and D.J Suckulint Ribs. 
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3 am GUMBO: Round, round, round we go. 
With Jen McNeely. 


8 pm RHYTHM & BLUES: Let the Good Times 
Roll: A Survey of Classic Blues n’ Rhythm. Eric, 
Leblanc presents birthday tributes and lots of§ 
new release 


June 7: 


June 1 
~ Festival’ 


estival Highlights | 
Il, Pinetop Perkins, 


6 am ROCK: With Jason Lake. 2 2 +. | a 
8 am FOLK: Ken's Folk Show - Alternative peer ta — BPO : ae , 
Wednesdays - Alternative Folk. Old stuff from pe 28: Birmingham 


Ken's collection; a balance of male/female/ 
instrumentals and local/international. Mostly 
Social Commentary. Alternates with Kealey 
Pringle. 


10 am CLASSICAL: With host Andrea Schwam. 


Noon CFUV MAGAZINE News, weather and 
sports. 


12:15 PUBLIC AFFAIRS: With host Jana G. and 
labour issues with Random. 


1 pm DISCUSSION: Alternate Views. (Syndicated) 
Host David Barsamian uses his widely respected 
interview and research skills to bring you guests 
and topics the mainstream media doesn't want to 
touch. See ad about acquiring tapes and 
transcripts. 


2 pm PUBLIC AFFAIRS: Common Ground: © 
(Syndicated). Interviews with highly-placed 
experts from many fields highlight the ~ 
examination of international affairs and events, 
Produced by the Stanley Foundation. 


2:30 pm EVENTS: Only in Victoria. The Good, 
The Bad and The Ugly, Locally. + 


3 pm ROCK: The Cat's Meow. A varied mix 
anything you want and anything | wat 
peppered with verbal diarrhea and then bak 
for two hours at high voltage. Guarantee¢ 
get you puriin’! : ‘ 


5 pm JAZZ: Straight No Chaser. THOSE 


Brothers, Jim 
aNers, “IY 


fter the Night 


: é se be kind to yo i host, Biff, as he 
CAN T PLAY JAZZ, PLAY AVANT GARDE. Is Bob and other f » ditties and talks 
this (gasp!) the position of your Jazz hosts M10 episode 


Dimiteri: Tsimon and Shaukat Husain? Will they 
let their guard down and reveal themselves to 8 : 
be the moldy figs that we we have always : 
suspected them to be? You won't know until 
you tune in. Of course, Nabit Fawzi and Luigi 
Foccotti are excluded from such controversy. 
Presented by your rotating hosts. 33 1/3 RPM. 


Malealan to my NeighboulFWioo “at.9:00 
the'little people. Now into his ninth yéar! 
r SCLASSICAL: With host David Winn and 
a'Davidson. 


SERN 
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Sonos 


SS Noon CFUV MAGAZINE News, weather and 
> ports. “4 openings, theater and more. 

7° 45 pm PUBLIC AFFAIRS: John Shafer calle 1:30 pm COMEDY: Random Frequency. If 
®'wisyshow Bad News. Tune in and find Outiwhy. ¢« you've ever seen a drunk elephant do stand up 


; a in front of an entirely nude audience, you'll be 
tt SPORTS: Sports in the Spotlight; “Wwe = -'" ITO! appa est 
pla offs are just about nanding done the ‘ Vetie s with victoria. pragdces Bandom 


scene. Interviews with Victoria artists, reviews of 


SA'.*-. 


rom ragtime to no 
ethin’ Else, hosted by 
three hours of hard, 


or some great jazz. 


mR The Anti-Grunge Show. Scott 
Wielland gotebusted for crack. Whattaloser. 
The Muffs rock. A/ternates with Heavy Flow. 


12:30 am LATE NIGHT: The Al/ Naked Show. 
Caress the smooth supple sounds of the naked 
experience. 


3 am GUMBO: A Faint Tinge Of Brain with 
Lisadistic. The only place you can hear gross 
stories about peanut butter. Added bonus, the 
only show with ME on it! 


6 am ROCK: Spot the Loony. Stay tuned 
through the warm mornings of early summer as 
Mikey flies solo until Matt returns with an 
exhaustive report on the Slovenian concert 
scene. 


8 am FOLK: Acoustic Creek with Tracey 
Summers. You'll hear everything and anything 
from Celtic to African with the occasional lively 
local musician. Alternates with Ginny. 


10 am CLASSICAL: Amadeus...and More. Host 
Deryk Barker celebrates 5 years at CFUV by 
repeating his first ‘cycle’ begining March 17, the 
symphonies of Beethoven in historic wartime 
recordings by Mengelberg and Furtwaengler. 


Noon CFUV MAGAZINE News, weather and 
sports. 


12:15 pm PUBLIC AFFAIRS: With hosts Tathra 
Street and Jo Loui. Different weeks tackle 
specific problems. Interviews, readings, panels 
and analysis provide access to airwaves for 
people engaged in daily struggles. 


1 pm ARTS MAGAZINE: Artlet. The Victoria arts 


with Briany 


uShip ‘Yuliano Cordero# : .y ey 


ms 5° 


lorid of Aboriginal Radio. The 
om for those who have been 


Hhe Deadly Kung Fu Mansion. 
Pother, this show will make you 
ome take-out sweet and sour 
shovelfuls of Deadly Kung Fu 
favorite cocktail and re-runs of 
fornet will make this a day to 
\lternates with PMS Show. Not 
in, but twice. So deal with it. 


Pushing the Envelope. Host lan 
Dncentrates on avant-garde and 
ry sounds. Guaranteed 98.6% bop 
Mates with Eclectic Jazz Show. From 
olos to electric ensembles, host Rod 
fon brings you three hours of 
$aZZ. 


( K: Anything But Dead Air. Eva 
a, Dr. D. Rebels without applause. 


LDBEAT/SKA!: Eclectic Roots. Tune 
atest from around the world with 
ichael C. and Jonathon B. as they 
mi for a whirlwind rhythmical tour. 
s with Skank Up Call. The new, the 
: whole of SKA! 


OCK: Winnie Wincent Invasion. 
onth, your, hostess with the mostess. 
fly Morning Ninja" Eng, asks the 
jestion: Would you like some cheese 
gh pitched whine? Alternates with 
i¢ Velocity. Listen and deluge your ears 
itn some of the latest intelligent technological 
Music and other scary stuff. 


0 am LATE NIGHT: Mixed Metaphor, every 


04 minute sets (intro, guitar, trippy, rock, 


é untry folk, international, bluesy, jazz) 


individually warped for you. 


3am GUMBO: with TQ. Alternates with Mixed 


% Metaphor. 


6 am ROCK: Framed for the death of his pet 
iguana “Shirly”, the idiot ran from the law in a 
four-year search for the dentureless man. 


8 am FOLK/ROCK: Radio Arcadia. Graze the 
eclectic folk range with friendly rotating hosts. 
Start your Saturdays with the folks! 


10 am FINNISH: Pirkko Kiansten and Maisa 
Korhonen host Soite/laan, a Finnish program 
featuring Finnish music ranging from popular 
modern music to folk and classical. News, 
interviews, and poems in Finnish. 


11 am IRISH: Host Desmond Lynch puts focus 
on traditional Irish folk music from Ireland and 
elsewhere. 


Noon YUGOSLAVIAN: Music and culture from 
the Balkans - a meeting of East and West. 
Moves to Sunday at 9am in July. 


1 pm PORTUGUESE: Mosaic Portuguese. Music 
and culture from the Portuguese-speaking 
world. 


2 pm PLAYLIST: Playlist Salad.’ Only the finest 
musical ingredients get mixed by the rotating 
hosts. 

4 pm ECLECTIC: Artist Profiles 


June 3 Ambient Profiles with Quentin and 
Nicole 


June 10: Dumela Africa 


June 17: Rossettes & Raspberries. A critical 
look at new classical releases. 


June 24: Native Voice with Larry Bird 
July 1: Ambient Profiles 
July 8: Dumela Africa 


July 15: Rossettes & Raspberries 
July 22: Native Voice 
July 29: Ambient Profiles 


6 pm REGGAE: Alive and Dread. Roots rocking 
sounds of Reggae and African music. With hosts 
Rankin’ Rob, Mighty Cloud of Joy, Ital Stew and 
Jahnathon. 


9 pm DANCE: Perpetual Motion. Volker's 
melodious synth sounds and Corey's stompin’ 
techno rhythms get you dancing every 
Saturday. Alternating. 


10 pm RAP: Spittin' Rhymes. DJ Hose-A is in 
tha house for an evening of “in yo face" hip 
hop. So tune in, you will enjoy samples from G- 
Funk to gangsta. Peace! : 


12 am GARAGE: Garage Grooves. Whoa 
daddy-o! Every week, Amazing Larry brings you 
brand new 60's punk from around the world as 
well as a variety of “old" garage stompers. 


1 am LATE NIGHT: Anarchist Cafe. What's to be 
done? Listen to the Anarchist Cafe for seditious 
fun with John-Henry and Amanda as we subvert 
the dominant paradigm and move ourselves 
towards revolution of the mind and body. 


3 am GUMBO: Lounge World. Having been 
briefly abducted by evil hardtrance addicted 
Schwa types, your regular hosts have returned 
to reinforce the reign of chill. 


6 am What's Left of What's Real?:Progress is 
Measured By How Much We Lose: A musical 
metaphor for a dying planet - intellectual 
approach, spontaneous format, explosive Edge, 
an all-too-brief excursive Experiment in the 
kWALLity of sound and the sound of quality. 


9 am JAPANESE: Ohayo Victoria. Asako and 


' Naoyo invite you to tune in to the sound of 


contemporary Japan (and to their famous 
“One-point Japanese lesson!") Moves to 
Saturday at noon in July. 


10 am POLISH: Gregorz Gawronski and Ursula 
Zielinska present an hour of news and music 
from Poland, as well as interviews and news 
from the Polish community. 


11 am ITALIAN: Italian Broadcasting System. _ 


Music and news with Giovanna Greco. 


12:30 pm LATIN AMERICA: Postales Musicales 
de Latino-America. Hosts Miguel Alverenga and 
Estevan Baileys present a bilingual program 
offering music, cultural news and interviews 
from Victoria's Latin American community and 
throughout Latin America. 


1:30 pm JAZZ: Guitar Jazz. Host Joe Scarfone 
looks at the world of jazz guitar. Also, catch 
Joe's Garage featuring local players. 


3 pm METAL: Disciples of Dr. Demento. We 
love you. Hurt people. Leave us safe to die. A 
turkey in designer jeans is still a turkey. Have a 
swell day. 


4 pm PUBLIC AFFAIRS: From the Blackside. A 
program of easy R & B, with interviews and 
guests from the Black Side, with your host, 
Jonathon Johnson. 


5 pm WOMEN'S ISSUES: Women on Air. 
Feminist voices speaking out. Music, news and 
interviews from the week past, our air time 


turns up the volume on different women’s noisy 


silences.Call CFUV 721-8700 with your 
messages or events. 


6 pm JAZZ: In the Mood. A program of jazz in 
the broadest sense of the word. With host B.J. 


8 pm JAZZ: Peter Lovric's Sunday Night Jazz 
Concert. Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK/FOLK ECLECTIC: Fish Show. 
Retro Shmetro. Put your brain on a hook and 
forget the 80's ever existed. Feel better yet? 


1 am LATENIGHT: Colin and Company. On my 
show | have all the channels playing at once for 
two hours and then | mix them up. P.S. | love 
Rollins, earrings, cats, flowers, hockey and 
theatre. GO NAVY GO! 


3 am GUMBO: Untamed music from the wild 
kingdom. & 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed Thr _ Fri 
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ARTIST PROFILE 
WOMEN'S ISSUES 


© Hii 
bE 


¢ 


Of b Bub Al 


June/July Playlists 


Magazine 


RAP 


Mobb Deep 
Shook Ones ¢ BMG 


King Tee 
Down Ass Loc © MCA 


Mobb Deep 
Shook Ones II © BMG 


Coolio 
Thru the Window ¢ Tommy Boy 


Dr. Dre 
1-8-7 ¢ Death Row 


The Nonce 
Good to Go « American 


Artifacts 
What's Up Now Motherfucker? ¢ Big Beat 


Goats 
Mutiny ¢ Ruffhouse 


Notorious B.1.G. 
Who Shot Ya? e Arista 


Young Lay Mac Mall & Ray Luv 
All About My Totti ¢ Tommy Boy 


SPITTIN’ RHYMES 


SATURDAYS 


40 PM — MIDNIGHT 


CFUY PLAYLIST 
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TM LM CAN ARTIST 


SNEU 


7 N60 sy 


Roots Radical 
Punk's Dead, You're Next 
Thank You 


JAZZ 


David Murray 
The Tip « DIW 


Tim Bernes’s Blood Count 
Poisoned Minds ¢ JMT 


Anderson/Bennink/Dorran 
Azurety @ Hat Art 


Philip Johnston's Big Trouble 
The Unknown ¢ Avant 


Joe Lovano 
Rush Hour ¢ Blue Note 


Apollo Sax 4 
First and Foremost ¢ Argo 


Henry Threadgill 


Carry the Day ¢ Columbia 


Don Byron 
Music For 6 Musicians ¢ Nonesuch 


VARIOUS 


MON - FRI 


5 PM-8 PM 


Ring-a-Dong 
Epitaph _ , 
Independent 
Virgin. 


Ranking reflects airplay + denotes Victoria artist * denotes Canadian Content 
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~ has come down hard on Dunifer and 


Cre heb AT 


By Jana G. 


irect Action Gets The Goods: a rallying 

cry by concerned citizens across the 
North American continent and yes, all the 
way around the world. In the last two 
years, the direct action of people like 
Stephen Dunifer has brought results in a 
time when some people thought this was 
not possible. 

Micropower broadcasting, formerly 
called pirate radio, has become a way for 
anyone to bring their voices to the 
airwaves without corporate (Top 40 and 
Musak stations) or government control 
(on-air licenses). Some consider this illegal 
and the U-S. government's wing 
governing communications, the FCC 
‘(Federal Communications Commission) 


“Others with hefty fines. Dunifer was 
charged $20,000 for broadcasting on the 
FM airwaves without a license. In these 
times the FCC has been coined the 
“Federal Corporate Conspirators" by those 
critical of this federal agency's many 


— decisions. 


In response to a repressive political 
climate, Dunifer and helpers have 
Organized the People's FCC—Free 
Communications Coalition. The People's 
FCC in working on ways to open up access 
to the airwaves so anyone interested in 
grassroots media can get involved without 
having to pay a small fortune. 


“Community radio 
can help build 
stronger democratic 
communities world 
wide” 


Two years ago, Free Radio Berkeley 


(FRB) went on air in the hills overlooking - 


Berkeley, CA.. Here, Dunifer and 
supporters would set up their transmitter 
and other equipment in the dark of night 
far enough away from the FCC 
investigators. Hidden in the bush, FRB was 
born and has since grown significantly. 
Along with networking with the People's 
FCC, FRB also publishes a newsletter, 
Reclaiming the Airwaves. This is where 
radio kits and accessories needed to start a 
low watt FM radio station can be 
purchased. 

Around the same time that FRB went 
public, folks in San Francisco also went on 
air without a license. San Francisco 
Liberation Radio has made way for others 
in that city to get it together and start their 
own station. With Dunifer's radio kits you 
can be on the air for less than $1000. 

Looking back, Dunifer credits Black 
Liberation Radio out of Springfield, Illinois 
as being the inspiration for his direct 
action, free radio style. Mbanna Kantako, 
a blind man, started broadcasting a one 
watt unlicensed station eight years ago in 
the housing project where he lives. 
Kantako has faced much opposition—from 
FCC fines to bullet fire and police 


> harassment. His determination carries on 


amidst a very low budget for his 24 hour 
programming. 

Other community radio projects include 
the Irish Women's Radio from Ireland and 
Radio Venceremos—the voice of freedom 
in El Salvador. Townships in South Africa 
have also begun low watt broadcasting 


Magaz 


along with tin miners in Bolivia. Other 
places include Taiwan, Free Radio 
Yugoslavia and Vancouver with the 
Western Front. The radio kits available 
from FRB have been used by freedom 
fighters in places like Chiapas, Mexico and 
Haiti. 

Earlier this year Dunifer and his lawyers 
from the National Lawyers Guild 
Committee on Democratic Com- 
munications faced a federal judge and the 
FCC's lawyers in a San Francisco 
courtroom. The FCC was hoping to get an 
injunction against FRB so they would be 
unable to continue broadcasting. | 

Expecting this move, Dunifer's lawyers 
have worked on the constitutional 
concerns regarding the FCC's position and 
the radio waves since Kantako and Black 
Liberation Radio were fined by the FCC a 
few years back. According to the American 
Constitution and the First Amendment, 
freedom of speech is guaranteed to each 


and every American. So how does the FCC 


continue to control the airwaves by only 
allowing big corporate media access? 
Could it be the $50, 000 to $100,000 
minimum it takes to legally start a radio 
station? The FCC needs to be made 
accountable for its monopolizing the 
airwaves with corporate controlled news 
and limited musical diversity. This 
information is researched more thoroughly 


by Ben Bagdikian's book, The Media 


Monopoly. 

The constitutional concerns brought 
forward by Dunifer’s lawyers last January 
convinced the federal judge to take other 
steps than an injunction against FRB. So 
Federal Judge Claudia Wilken ordered the 
FCC to address the constitutional concerns 
and rule on Dunifer's appeal of their 
$20,000 fine before any other federal 


actions take place. In the opinion of 
Dunifer's lawyer, Louis Hiker, micropower 
broadcasting is not legal or illegal at this 
time. This victory for Dunifer and the 
People’s FCC has enabled FRB to go from 
broadcasting one night a week to 24 hours 
a day, everyday. 

Along with encouraging free speech, 
community radio can help build stronger 
democratic communities worldwide— 
communities free of corporate control and 
governments bordering on fascism. 

For more info about FRB or the 
People’s FCC, you can contact Stephen 
Dunifer at 1442 A Walnut St. #406, 
Berkeley, CA 94709. The phone number is 
(510) 464-3041 or use their e-mail at 
frbspd@crl.com to get connected. A ~ 


a —— 


you enjoy it. 


OFF Oe a4 


Mogazine 


sun Dyrniaric 


I" 1984 CFUV went on the air, broadcasting at a booming 50 watts of 
power. That may not sound like much, but it was all it took to give birth 
to Victoria's first community radio station. And, surprisingly, while 50 watts 
barely gives enough light to read by it was enough to bring the sounds and 
voices of community radio, our community, to the greater Victoria area. At 


a time when local music and musicians were excluded from radio play, 


when Victoria clubs wouldn't book local acts, here was a radio that not only 
played local music, but played lots of it. Folk, punk, jazz, pop, even metal. 
It was all very new and exciting. “Victoria's Radio Alternative” wasn't just a 
slogan, but a reality. 

That same spirit and energy that gave birth to CFUV was also at work 
creating, almost from scratch, a vibrant and creative music scene. Victoria's 
music scene has changed and grown incredibly since 1984. Ten years ago, 
when a local band put something out on vinyl, even just a 7” single, it was 
a big deal. It didn't happen very often and everyone took notice. Cassette 
releases were the order of the day. A black and white liner photocopied 
onto coloured paper was state of the art. Today everybody's doing it. How 
many local artists put out CDs in 1994 - ten, fifteen? Even cassettes come 
with printed full colour liners. A completely independent network of bands, 
studios, labels, promoters and, yes, radio stations exists here and in other 
cities to support local music of all types. Local music has never been this 
accessible or available. : 

CFUV has grown along with Victoria's music scene, providing a unique 
outlet for local music. In 1986 OFFBEAT Magazine was launched and has 
been reporting regularly on the local music scene ever since. 

CFUV's music programming has always been marked by an openness to 
new music and new artists and that is reflected in this collection. We hope 

| Magnus Thyvold 
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Student Specials every night 


e Fine Food ¢ Great prices ® 
e Excellent service ¢ | 
e Only 10 minutes from campus ® 


2581 Penrhyn St. 477- 2688 


Lovebabies 


ust between you and me, there was some 
{NE in the spic ‘n span ivory towers 
of the oh-so-sensitive Victoria music community 
when the Love Babies were chosen for this 
compilation. “Who are these guys?” came the 


cries of confusion. “They never bought me a 


beer! And isn’t that CFUV’s former adman on 
guitar?” Imagine that! Incest and nepotism in 
the Victoria music scene? Utterly unspeakable, 
and quite possibly never even alluded to before 
this very moment! And wait a minute, aren't 
there foreigners in this band??? 

Well, just like Burton Cummings, the Love 
Babies can stand tall beside their blue-blooded 
Victorian compatriots. For rock critic 
convenience, and the all-pervasive purposes of 
pigeon-holeing (or maybe for the sake of filling 
valuable Offbeat space with worthless 
alliteration), a couple of comparisons came to 


. mind. “Dervish” takes its cue from the likes of 


the Beatles or later XTC, a whirling candy-floss 
of psychedelic pop. “No Blue Apples” cosys up 
to the sensitive-yet-brainy fem-pop likes of the 
Cranberries, Sam Philips (that’s a girl, boys) or 
Australia's Falling Joys. And throughout, Jen's 
vocals provide a shimmering, flexible focal point 
for one of the most surprisingly catchy and 
coherent local debuts in years. 
Zeno’s Heap of Millet 


Djole 


he word Djole (joh-lay is West African 

meaning “to make music; the joy of life”) 
truly describes their moniker. 

Djole is Neil Golden, responsible for the 
distinctive hypnotic rhythm of the tabla (North 
Indian Drum); Doug Galbraith, creating the 
lyrical intricate sound of the 21 string kora 
(Wets African harp-lute); Scott Sheerin, who 


brings a voice to the music with a soprano sax — 


and a variety of flutes; and keeping the sound 
grounded and current is Joby Baker on. electric 
keyboards and bass. 

The sound weaves together to create music 
that sounds as if it comes from long ago, but 
still quite contemporary; world beat rhythms 
with the tones of North American Jazz, but the 
exotic instruments lend a mystical feel to the 
music. Each instrument is decisively individual, 
yet all work together, complimenting each 
other, not unlike the members of the group 
itself. The fact that much of Djole’s music is 
borne of improvisation is a testament to the 
talent of each of the players. AJ. 
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Dixie's Death Pool 


Al Qo™artoon music” is how Pluto describes 

Ce Exciting New _ Listening 
Experience”, the lead track on Full Dynamic 
Range. A strange arrangement of clarinet, 
guitar, drums and samples (courtesy of. 
Sherwood Seabrook of Disturbed Company), 
the song is meant to be illustrative in the way 
cartoon music demonstrates the qualities of 
subject matter. In this case, it's a bit of a pun 
whereby the song is self-reflective of the very 
medium it occupies (audio recordings, that is). 


_ “How's that?” one might wonder.. Samples 


contained therein repeat a kitschey 50's DJ-like 
voice describing “full dynamic range” (the high 
pitched whistle found at the beginning of most 
audio cassettes). The whimsical noodling and 
crazy angular clarinet lines on “An Exciting New 
Listening Experience” are a bit of a departure 
for Dixies Death Pool, who “as a general rule” 
don't sample. It nonetheless demonstrates their © 
far reaching experimentalism and if you don’t 


love it, it will definitely weird you out, which is 


just as enjoyable. 

The kernel of the band started around four 
to six years ago in Calgary (depending on 
various re-collections). Immigrating to the 
sunnier climates of Victoria, DDP added Ken 
Doskoch (drums) rounding off the line-up of 
Jason Felker (bass), PLuto (vocalist songwriter 
and rhythm guitar), and Todd Hutzulak 
(clarinet, saxophone, lead guitar and initial 
composer of “Doubleplus Electrolux") DDP mix 
an arty, “druggy cowboy" feel with a distinct 
production sense, incorporating an 
unconventionality hitherto unknown. Counting — 
influences as varied as Camper Van Beethoven, 
Sonic Youth, The Breeders, The Pixies, even 
Jonathon Richmond and the Modern Lovers, 
DDP are self-described as, “good headphone 
music” that “works really well with drugs”. On 
the surface they appear to be very anti-pop in 
the hazy cavalier abandonment of convention, 
reminiscent of Mazzy Star or Bob Wiseman. 
However, PLuto expresses his endearment to 
melody and “things that are simple and can be 
hummed". A band that shuns the trappings of 
alternative music to be truly “underground”, 


they have no agenda other than personal _ 


integrity and working within the limitations they 


have. You can bear witness to this on “An — 


Exciting New Listening Experience” and on their 
newly released cassette, Bluebird. 
Troy Nixdorf 


Sunyata 


unyata’s two tracks on Full Dynamic Range 

blend well with the rest of the songs on the 
second half. They are a small band of Latin 
musicians providing instrumental music, lush 
melody and great rhythms. | 

Melodies are traded off between two guitar 
players as each take turns between rhythm and 
solo roles. Latin rhythms are a heavy responsibly 
and the bass player carries the weight 


effortlessly. The drums take on more of a roll of 


fills than | am used to hearing from a Latin 
rhythm section of such a small size. The sonic 
and dynamic quality of the drums accents the 
end if phrases quite emphatically, which left a 
lasting impression on me. Tempos are set more 
at a listening level than for dancing, but the 
groove exists if you can’t resist. : 

These two songs make a good addition to 
the “wooden" side of the CD. And it goes to 
show how culturally rich Victoria's music scene 
has become - oh yeah, and its best radio station 
too! i Micheal Cowan 
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Pressure Cooker 


ince their inception in 1991, Pressure Cooker 
have been a staple on the Victoria music 
scene; they still sound as fresh and as cooked 
today as when they started four years ago. 
Pressure Cooker have attained popularity in 
Victoria, not because of the hype (like the 
majority of Rocktoria bands), but from integrity 
and a high quality live performance. A Pressure 
Cooker gig is special because they have ability 
to draw a diverse audience; go to one of their 
shows and you will see skaheads, punk rockers, 
metal people, even some hip hop kids and 

regular joes like me. | 
_ The two new songs, “Our Roots" and 


, Alice", display Pressure Cooker’s mastery of 


two musical genres, ska and hardcore. “Our 


Roots” is hardcore mayhem which, in a live 


setting, would leave the most seasoned mosh 
pit vet a blotted breathless mass. | especially 
liked the hyper-active guitar solo towards the 
end of the song. 

“Alice” is a soon to be local dance hall 
favorite: A high octane ska song in which 
Pressure Cooker's horn section adds cool 
texture to a tight rhythm section featuring a 
catchy little bass line (could “Alice be “The Girl 
in the Bathroom" they talked about when 
Pressure Cooker was featureed on the Groove 
Garden cd?) We 

If you haven't seen Pressure Cooker live, 


what are you waiting for? See them and you'll - 
know why they live by. the, phrase. -“Punk is the... 


way you think, Ska is the way you dance”. 
lan Henderson 


The Papillomas 


anaimo. Home of Bathtub Races. 

Birthplace of David Gogo. And the 
manager that spawned one of the worlds most 
happening bands. No, not Rubber Soul. Not 
even Michael Patrick. You know I'm talking 
about: our cuddly friends, the Papillomas. 

The Papillomas started to build their army of 
evil many years ago by using subliminal 
hypnosis on their first self released tape, Early 
Morning Freon. Then a few years later, with the 
addition of a cybernetically enhanced drummer, 
released Parka, again put out by themselves. 
With two of the four Papillomas moving to 


Victoria, people had all but given up hope for - 


the future of our hapless heroes. But they 
persisted through rain, sleet, snow and the 
occasional roadkill. They practiced weekly 
becoming even more powerful by the minute. 
In 1994 the Papillomas make their first trek into 
the dank hellhole known as Vancouver, They 
entered a free for all mud-wrestling competition 
know as Shindig, and persisted all the way until 
the finals and came in second much to the 
chagrin of most everyone in attendance. They 
won prizes galore that they thought they could 
sell and use the money on booze and 
womenbut in a moment of clarity they decided 
to record their new songs. 1995 will be the year 
of the Papilloma, with a new CD out soon and a 
tour in the works; they will surely take over the 
pop world. For now, their tracks on Full 
Dynamic Range (“Tater Gem" and “Ted 
Nugent Spine”) will show you all. Bill Stuart 


The Stupes 


| a ba Stupes are on the move and coming 
soon to a stereo near you! This pop-punk | 


band is proving the importance of having a 
good demo tape with which to impress record 
labels, win friends and influence important 


people. 
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Solidifying as The Stupes in October 93, 
with Glen (formerly of Pez), Jamie (formerly of 
Bum), and Jon (his premiere band), they went 
live for the first time Feb 13, 1994, at the 
illustrious Velox Hall, along with Pressure 
Cooker and Pigment Vehicle. After waiting 
patiently for the right player to come along, the 
band welcomed Tim as second guitarist to 
intensify their live sound. A mini-tour with Sicko 
down to Seattle and Everett later that year 
resulted in the song “Eep Opp Ork Ah-Ah” on 
the compilation 73 Soda Punx, released on Top 
Drawer earlier this winter. And the deals keep 
coming! Upcoming for the Stupes are a cut on 
a 7" of punk singles on Lance Rock Records; a 
cover of the Infamous Scientists’ “American 
Bandstand”, on a tribute to Canadian punk rock 
circa 1977-82; and a four song 7” all to 
themselves on Munster Records in Spain, are 
also in the works. 

The Stupes are a triple presence on Full 
Dynamic. Range with the songs “My Back", 


“Keeper”, and “Trudy 2-Time”, recorded in 


Nov 94. The (then) trio comfortably and almost 
casually power their poppy phrasing of garage/ 
West Coast surf/Canadian punk with raw, but 
not unpolished melodic beats. The Stupes are 
sitting on material for a full length album, 
waiting for the right time in which to make 
introductions all round. It’s sure to satisfy the 
hungry ears that have been driven to craving for 
more Stupes. Give us more Stupes! 


_Kaylar The Wonderful 


Loose 


oose are aptly named; not willing to confine 

themselves to any one musical genre, they 
experiment with different styles, rhythms and 
textures, resulting in a “loose” mixture of rock, 
jazz, folk and even rap - sometimes within one 
song! 3 

But if you're looking for a pretensious wank- 
fest, then look elsewhere; one of Loose's strong 
suits is that they play with a childlike abandon, 
making damn sure they're having fun in the 
process, otherwise, why do it? 

Collectively, Loose are The Wild Man James 
McRae) on drums and vocals; Marc Atkinson on 
guitar, mandolin, percussions, joose harp, and 
vocals; and Scott White on upright and electric 
basses and vocals. They recently toured across 
Canada promoting the eclectic and highly 
underrated CD, Low Down Rattles Of Rhythm. 

The tracks on Full Dynamic Range exemplify 
Loose at their best. The first track, “Hittin the 


- Do," is a country-folk kinda thang with 


elements of poppy-rock underneath a healthy 
jazz groove. The other track, “88,” is a mixture 
of heavy rock and rap with those phoned-in 
type vocals. Both rock and are a definite 
highlight on the compilation. 

Check out Loose on the CD, then check ‘em 
out live. It will be an experience you'll tell your 
grandkids about. Bob Burnatt 


Wave 


N ITS EMBRYONIC STAGE...Wave began as a 
“branch” of Perfume Tree. By playing around 
with Perfume Tree's beats, stealing some vocal 
samples, and adding ambient textures and 


cr.uv, ©, Fm.102 


dialogue from radio and TV, Wave acted as a 
warm-up band. Peter calls himself the “filter”, 
one who does the assembling of the many 
colors of Wave. : 
Perfume Tree and Wave began together .- 
roughly five years ago, existing in the form of 
experimentation on the radio waves of CITR in 
Vancouver with Peter and his buddies playing 
with loops on Revox machines. : 
Wave adds organic sounds such as guitar 
and bass to its electronic backdrop comprising 
the perfect ingredients for...a cake. Upon first 
hearing “Nepenthe” one could say that | was — 
unable to maintain my seated position. Shortly 
after this | began to liken the sounds to a taste. 
Ebbing from the speakers was strawberry cake, 
you know, the kind that comes in a mix and 
then you just add some more, well, stuff. 
“Nepenthe"'s cake is that but it is at least four 
times more delectable; it has strawberry icing, 
vanilla ice cream on the side and a strawberry 


on top. 


Peter's interest in organic sounds is related 
to the search for his stage name. He chose this 
name because of his interest in the fact that 
waves occur everywhere-whether it be in the 
form of sound or in any other aspect of nature. 
Another story behind the name is that Peter 
simply chose a name from a mode on his 
sampler (an amusing technique used by most 
ambient/techno artists.) 

A BOOST...Peter feels that it was the Full 
Dynamic Range project that really got him 
going-and made him into a creative.entity~ 
separate from Perfume Tree. The tracks on this 
project were developed from Wave's live shows 
but for the CD, they “just needed polish”. 
Wave has also just completed a full-length 
cassette on the Toronto record label, Plan 
_ Eleven. 


Kinnie Star 


innie Starr rocks my world. She also has the 

talent of a real honest ta goodness spoken 
word artist, not just some Victoria hippie- 
dressing-pseudo-poet-coffee-drinkin-chain- 
smokin-Java-ite. Kinnie’s piece on Full Dynamic 
“Negative Outlook”, is a poetry type 
thing based on the fact that women have got a 
lot of things going for them. But they still have 
a negative outlook. Whether or not | agree that 
“things are going my way and that grey skies 
are gonna clear up for us girls”, | do know one 


Range, 


thing.” 


Sabrina Dzugalo 


thing - Kinnie Starr has a lot of talent - perhaps 
too much for this little compilation. On the 
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other hand, the break from songs to spoken 
word makes a nice transition from the more 
poppy rock songs to the folky sounds of the last 
_ two bands. | can hear the groans of the legions 
of people who buy this C.D. for one band or 
another when this in your face track comes 
flying out at them: “Sounds like some feminist 


“Well, you know that ‘Chick Band’ song was 
funny, but! think this is a little much”. It's 
gonna be great. 

Kinnie Starr can also be seen as the 
frontwoman of Victoria band BK Lounge and 
her artwork can be seen gracing may bags and 
backs in the form of stickers. Daisy Chainsaw 


Timber Kings 


Ai e’re not an alternative band, we're a 
Whoa band!" exclaims Timber King 
vocalist and guitarist Dave Lang with a wry 
smile, and just a hint of irony. “Our music is a 
healthy melding of white trash culture” 
Avoiding self-parody, their credo is “a 
celebration of a dying culture” embracing the 
local redneck lifestyle much like the cowpunks 
of the Southwestern United States did a decade 
ago. The Timber Kings are an incestuous clan 
of local players including Graham Watson 
(formerly of Bum) on drums, Ed Dobek 
(drummer for the Vinaigrettes and formerly of 
the Wheat Chiefs and Junior Gone Wild) 
playing bass and Brock Ellis doubling up on 
_ guitar and vocal chores... 
In between watching the Pow 
Kings trounce the Victoria Salsa in hockey and 
catching a few heats down at Western 
Speedway, the Kings have put their two cents 
into Full Dynamic Range. The two cuts offer up 
a sense of fun and energy “Chick Band” is a 
hilarious dig at groups like cub and Shonen 
Knife, offering a comical look at certain 
subculture phenomena. A surfy number with a 
totally garagey singalong that will put a smirk 
on the most cynical face. “Another Orange 
Birthday” offers the best of The Clash and the 
Violent Femmes in a power pop crunch of 
melodic hooks. Both songs attest to the ever 
personable personas of the Kings who offer the 
advice “If you can’t beat ‘em, get to know their 
friends". Short of that you can check them out 
playing street hockey down in Fernwood or at 
Blue Bill's Hootenany on Sunday nights at the 
Troy Nixdorf A 


party, dance, reception or club 


event. Our professional D.J.'s have the equipment and experience to keep your guests 
on the dance floor. Call Kimberly at 721-8702 and get the Beat! 
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Hugh Dillon 
Dale Harrison 
Trent Carr 


Tim White 


by Kevin Cryderman 


the Dirt on HEADSTONES 


he Headstones are a four-piece hard rock outfit‘originally from Kingston but now based in Toronto. The band includes Hugh Dillon on vocals and harp, Trent Carr on guitars and vocal, 


Tim White on bass and vocals as well as Dale Harrison on drums. The Headstones’ current CD is Teeth & Tissue, a piledriving follow-up to their 1993 debut Picture of Health. Aside from 
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In the Strathcona Hotel, 919 Douglas St. 383-7137 
Start your night off upstairs in the Sticky Wicket. 


relentlessly touring across Canada with bands such as | Mother Earth, 54-40 and the aces cere lead vocalist Hugh Dillon can be seen in the new Bruce McDonald (Roadkill, Highway 61) 


film Dance Me Outside. Being friends with the band, Bruce shot some of the 
Headstones’ videos, such as “Cemetery”. Hugh portrays a small-town, borderline 
~ sociopath and comments, “It wasn’t really that hard to do. It was just taking all my bad 
habits and amplifying the shit out of them." 

. Indeed, Hugh is know for his dark lyrics and depressive tendencies, such as in 
“Swinging” on the current disc. “Swinging” ruminates on suicidal tendencies yet ends 
with a humorous note: Hugh tells the listener to go home to their wife and kids and 
thank God they don't have thoughts like that themselves. While some out-of-touch 
critics seem to harp on the non-commerciality of the band's dark lyrics, Hugh responds, 
“We write a lot of songs we know will never make it on radio. As far as the band and 
the songs go, we have total artistic free reign. t's s been a blessing.” Dillon and guitarist 
Trent Carr form the core of the : gee 
band's songwriting unit. i 

Interestingly, Trent says that ~ Hugh tells the listener 
Hugh is actually quite funny and gone 
goofs around a lot, in contrast to his to g0 home to their 


public persona of a dark, brooding 


individual. Trent also notes that the wife a n d ki d S an d 


- band will write humorous songs for 


fun. These songs will either not thank God they don't : 
make it to record or be altered : oe 
slightly so they are not as humorous, have thoughts like | that 
such as the dark comedy of : 
“Cemetery” from the band’s debut themselves 

CD. ; 

Trent notes that he is from the 
original “punk generation” and that there is a considerable punk influence upon the 
Headstones’ music. Trent cites influences such as the Ramones and fellow Canadian — 
artists Teenage Head. The considerable noise that is involved in this type of music led to 
the departure of long-time drummer Mark Gibson. Mark left the band due to ear 
damage from the intense decibels of the rock and roll lifestyle. Trent notes that the band 
now is starting to take precautions such as using earplugs and keeping a safe distance 
from the drum kit. 

Aside from doing live shows, the band plays street hockey together, listens to music 
(Convoy, Nine Inch Nails, blues, etc.), and reads books by authors such as Kurt 
Vonnagut (Slaughterhouse Five, Cat's Cradle). Trent notes one member of the band will 
read a book and then pass it along to the others. Favorites include Monster by a former 
L.A. gang member written from his jail cell, and Among the Thugs about soccer 
houliganism in Britain. 

Literature aside, Teeth and Tissue was primarily recorded last summer. However, two 
songs, “Hindsight” and “Hearts, Love and Honor" were recorded over Christmas. Dillon 
notes, “It was kind of like making two records, really. We went on the road and we 
never got around to finishing it the way we wanted to." So what is Teeth and Tissue all 
about? “It could be about the end of the the line with relationships or psychological 
problems....It's when you're still alive but physically and psychologically drained for the 
most part. Like when you've just come off of the road, you're just drained and you're © 
thinking process isn't what it should be,” says Hugh. The Headstones are currently on 
tour across Canada. A 
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by Tyler Forslund 


hee at Harpo's ready to 
interview Down by Law at the 
sound check thinking that | might 
be a little late. But then, one of 
- the soundmen pointed out that 
the band wasn't even there yet. 
They were two hours late. After 
about half an hour, the band 
showed up and proceeded to 
sound check. Finally about forty- 
five minutes later, | was invited 
upstairs at the club to speak to 
guitarist Sam Williams and 
drummer Hunter Oswald. 


Off: Could you give a brief 

description of the band’s history 

in your own words? 

‘Sam: It started about three and a half or four years ago 


when Dave Smalley had some songs he wanted to play, so 


_ he got together with some members of Chemical People 
_and Clawhammer and started playing, but not really 


~ seriously at all. They played a show and Brett Gurewitz 


freaked on them and signed them right away. We've been 
through a couple of line up changes and now this is it. 


Off: ‘Have you guys been touring sneer since the 
record came out last summer? 

Hunter:. We played straight through up until about six 
months ago, then we stopped for a two month break and 
now we're touring for the same record. 


Off: What do you do when you're not touring or 
recording? 

S: | don't do anything at all. Nothing! | just wake up for 
about an hour a day to eat and that's it. 

H: | have another band in Florida, so !'m pretty 

much always playing. 


Off: What were the reasons for changing 
studios and producers for this record? 


S: Well most bands on Epitaph record at Westbeach 
studios which is great, but all of the bands seem to come 
out of there with a similar sound— even if they aren't 
similar bands. We just wanted to get away from that and 
try something different. We also had a cool set up with 
A&M studios in that we got a bit of a deal plus we knew 


the guys who were going to do it, so we decided to go 


there. 


(At this point in the interview, we were interrupted by 
a Harpo's staff member who informed us that they were 
closing the club and we had to leave. We then agreed to 
finish the interview outside.) 


Off: What are some bands that you guys like or have 
been influenced by? | 

H: We all have very different tastes in music. I'm into New 
York Dolls, Ramones, Supersuckers, Replacements—stuff 
like that. 

S: My favorite band of all time is Cheap Trick. | also like 


Government Issue and old Kiss...1. like every kind of music 


there is pretty much. 


Off: What do you think is happening with punk rock and 
its new found popularity? 
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H: | think that MTV has a very, very, very, big thing to do 
with it. | mean it's great that Joe Shmoe has access to all 
these bands, but | think that its pissing off a lot of these old 
school punk rock kids that hold it very sacred that no one 
else is into their favorite bands. 


Off: Has this popularity benefited you in any way? 

H: | think that the Offspring’s success is helping all of the 
Epitaph bands. Actually, all punk bands seem to be 
benefitting in one way or another. 


Off: When are you going to record again? 

H: We're going to record in June. After that, we are 
debating whether or not to tour in the States throughout 
the summer, or if we're going to go to Europe because we 
haven't been there before. 


Off: Do you guys still live in Florida? 
H: Yeah, Sam and | live in Florida and Dave and John live 
in L.A. 


Livine fo aly 


Off: How does it work being 
across the country and coming 
up with songs together? 

H: Actually, we all just work on 
our own songs separately, and 
we send tapes back and forth. 
Then, when we're ready to 
record and have a little time 
before we go to the studio, then 
we hang out together and teach 
each other the songs. 


Off: Have the Proclaimers filed 
any lawsuits? 

H: Actually, they liked it! 

S: I've never heard about this! 

H: Yeah, somehow they heard it 
and they really liked it. They said 
they wanted to be in our video. 
S: Are you serious? 


_H: Yeah, they want to be in the 
next one. 


Off: Twenty-four years from now, how would you like 
Down By Law to be portrayed in the history of popular 
music? 

S: They looked great for their age, made a shitload of 
money, and got the fuck out of Dodge. 


Off: Do you ever get bad crowds at shows? 


S: It seems that the majority of the places we play are 
pretty cool, but there are always places that aren't very 
punk rock, but we insist on playing there anyway. 

H: Boston is one of the most un-punk towns. | mean, 
there's still killer bands from there, but punk rock just isn't 
as big there as it was when SSD and those guys were in 
their hey-day. Minneapolis is pretty lame,. and Salt Lake 
City. Everywhere else is great—Canada is always cool. 


Off: In a few_words, what's the best way to describe 
Down By Law? 

: Um...Carrot juice? 

: Yeah, Carrot juice. 

: Money. 

: Hot tubs. 

: Major label! 

: Punker than Rancid! 

: But not as crusty. 

John: Republican...um, | mean...anarchists. 


ne th 2 aS a 


: Off: Didn't you guys have a run-in with the Rolling 


Stones? 


~ §: Yeah, they were in the studio next to us. On the first 


night they called over and told us to turn the “punk shit” 
down. 3 : 

H: We got to hang out with Keith—he's awesome! 

Scott (the Roadie): Didn't someone say he did drugs or 
something? 

Off: | though that he's been dead for years and they just 
prop him up on a stick. 

S: Yeah, all the alcohol is preserving his body. 

H: People follow him around with scaffolding and move 
him around with strings. 

S: Same with Mick. You see him in person and he's just a 
corpse. Everytime they move, you hear a little buzzing 
sound like the Hall of Presidents at Disney World. 


Off: Do you have a statement to finish off with? 
S: Fuck everything! A - 
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Live & Loud 
Guided By Voices, Mary Lou Lords, 
Superconductor 
April 13, 1995. 
Starfish Room 


ell, aren't | the lucky duck? A 
witness to the-thing-to-be-at. “ls 
this a popular beer, up here, in Canada?” 
croaked the forty-year-old, drunk when 
the first band came out. Six cans were 
putaway on stage and the rest were given 
to the audience at the end of the show. 
Lots of beer. 


Superconductor played well for a huge 


cloud of smoke. I'd heard they got rid of 
some of their guitarists. Don't know. 


Couldn't see through the smoke. Nice 


stage show. Was there a stage? Don't 
know. Couldn't see through the smoke. 

Mary Lou Lords is the name to drop 
these days. When you go up on stage to 
sing your song about indie-rock bands, 
and you get to the part where you just list 
band names over a melody, make sure you 
mention her. | think she’s the only person 
she herself missed, which is surprising. 

Guided by Voices had two hours, six 
on-stage beers, two encores, countless 
kicks with aging legs, and were louder 
than God. They wiped Alien Lanes and 
Bee Thousand out entirely—in forty 
minutes. “We suck, AND we don't look 
cool," “Where's my beer... wheres-my- 
beer-wheres-my-beer...” Oo00000. 
supergroovy. 

Guided by Voices have worked hard for 
thirteen years (or something ridiculous) 
and they leave giant oak trees in your 
driveway. Shows to go you with shows to 
go to (like this one) that they've alway 
been a Big Thing. 

Better than beer. Guided by Voices. 
They make me submerge. Scott W. Gray 


Music West 
May 11-14,1995 


was called into headquarters in late... .. 


March and told that my mission was to 
infiltrate what has come to be known as 
Music West. | had to break the maximum 
security and bring back top secret 
information about some great, and not so 
great bands. 

Thursday 9:45 pm: Dusk was upon us 
and | knew | was being followed down the 


Mogazine 


streets of Gastown. | faked left, then. 


dodged down an alley. | found myself in 
front of the Hungry Eye. | went in just as 
red sugar were about to play their droney, 
ten-minute art-rock pieces They ended off 
with an AC/DC and Pint Floyd cover. Next 
on stage were Victoria/Naniamo's own 
Papillomas who were at their finest 
sounding—tight and spunky. As | looked 
around the room | saw a lot of ears perk- 
up, and some people groovin’ to the 
Papillomas mighty popness. Third to the 
plate were Red Fisher from Winnipeg who 
played fast melodic punk in the Fat 


- Wreckords vein, and slagged Music West 


for being very expensive and exclusive to 
industry types. Red Fisher ruled and won 
over a legion of new fans including me. 
Taste was getting ready to play and | saw 
the bass player was wearing a Blind Melon 
shirt so | had to vacate immediately. 
Friday, Daytime: At about 6:00 pm | 
went down to the Commodore Ballroom 
to see Mike Watt. Word must have gotten 
around about Mike Watt's two opening 
acts because all | heard in the line up was 
Eddie Vedder this and Dave Grohl that. | 
definitely got the feeling that very few 
people were actually there to see Mike 
Watt. Once inside at 8:45 pm, the crowd 
had to wait another hour and a half for 
Hovercraft. When they finally did play, | 
think a lot of the Pearl Jam fans were 
stunned. | don’t think the crowd expected 


Eddie and Company to pull out with a 30 


minute Sonic Youth rip-off. 

Foo Fighters were next. Although their 
sound was 90 per cent Nirvana, they did 
have a few melodic numbers that sounded 
really good. When Mike Watt finally took 
the stage, it seemed as if the crowd had 
thinned. Oh well, their loss. Mike Watt 
ruled the stage, pounding on his 
bass, Thunder Broom, while telling stories 
in his gravelly voice. His band consisted of 


Willam Goldsmith (from Sunny Day Real | 
_Estate) on drums, Dave Grohl on guitar 


and drums, and Pat Smear on guitar. | was 
blown away when both Grohl and 
Goldsmith played drums together. Even 
more impressive was Watt's encore, which 
was just him and Nate Mende (also from 
Sunny Day Real Estate) playing bass. Very, 
very cool. 

Saturday, 10:00 am:.| arrived at the 
Plaza of Nations,the site of Slam City Jam, 


just in time to see the last song by d.b.s. 
These kids (average age, 15) rawked out. 
Next, was the mighty Trigger Happy. They 
ruled as usual and show cased a couple of 


brand new songs. Next was 12 Eyes who 


played typical melodic hardcore. Fourth 
band o’ the day was Fitz of Depression, a 
metal/punk with a sense of humour. The 
Dirty Three, three middle-aged men from 
Australia, were most impressive. They 
played a blend of experimental noise pop 
while the singer (?) told stories about 


drugs and talkshows when he wasn't 


playing his heavily distorted violin. | left 
before DOA played. 

Saturday, 9:00 pm: | arrived to the 
Gastown Music Hall about halfway 
through Gob's set, a hyperfast melodic 
punk designed for dancing pleasure. Next, 
all the way from the East coast was 
Rebecca West. They played poppy little 
numbers that would sometimes veer off 
the beaten path. The bass player used a 
steak knife to play some of the songs. 
Definitely my favorite Music West band. 
Next, from Kingston, came the Inbreds, an 
impressive bass, drums and dual vocals 
two-piece who played cool pop songs 
about women n' stuff. Hometown queens 
cub battled clean up. They keep getting 


better every time | see them. The final | 


band of the night was the one and only, 
Pluto. They never cease to amaze me. 
Their edgy pop songs always set my foot 
a’ tappin’. 

Sunday: | woke up very late—too late 
to do anything in fact. Oh well, | had 
some good dirt on some fine bands. 


Anyways, it was my birthday, so | didn’t — 


want to spend it by myself. All in all, Music 
West was pretty good and | had some fun. 


Battle of the Bands 
April 26, 1995 
Wastelands 


irst Four were very good head bangin’ 
thrash! They had the place rockin’, 
though a few technical problems, probably 


due with the fact that they were the first 


act that night, marred their set a little. 
Gotta check this band out! Their demo is 


_ Called Instinctual and was recorded locally 


at DeGrassi Sound Productions. 
The Howlin’ Derbish were not very 
good at all! In fact, they managed to clear 


a packed dance floor/mosh pit! They 
mainly played cover tunes that are not 
worth mentioning. | oe 
Disturbed Company incorporated very 
interesting sound effects into rap with a 
heavy backbeat. Quite an interesting 
band, really, though they tended to be 


more popular with the punk crowd. I'd like 


to hear more from these guys. 

Dirtnap: Awesome gutteral lyrics with 
drivin’ heavy riffs! I've been following 
Dirtnap for a while now, and really like 
them. They won that night so now they 
have a pretty good chance at the finals! 
Check out their demo, Who’s Fixed On 
What?, recorded at the Rat's Nest. 

Freya Housden 


Pluto, Suckerpunch, Punchbuggy 
May 8, 1995 
Harpo’s 


his was one defintely of the best shows 

to come through town in a long time. 
Punchbuggy hail from Ottawa ON, and 
have ex-members of Uncommon Society 
and Pig Out, two very Doughboys-esque 
sort of outfits. They deliver the same sort 
of punch that the dreadlocked ones did in 
their early days. Check out their CD, All 
Nite Christain Roller Skate on EnGuarde 
Records. 

Suckerpunch are what the Cramps 
would be if they were still cool. They 
would be GREAT on a bill with the Jon 
Spencer Blues Explosion. They have a CD 
called Carols From the Canyon on Denon 
that just smokes. Truly one of Canada's 
finest bands. 

Pluto have played better. After 
Suckerpunch, Pluto were a bit of a let 
down. Not to say that they sucked, but 
I've seen them play better. Their CD, Cool. 
Way To Feel on Mint is much better. 
Maybe they were tired or had a bad day or 
something. Keith Powell A 


| How's that new Hearing Aid 
{ Working out, Grandpa 27 
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OFF BEAT 


Discussion 


Ed Kuepper 
Character Assasination _ 
Shake 


hat | know about this guy is this: 

he’s as old as they come! What | can 
tell about his music is this: it's sad, but 
pleasant listening. His sound is folky to the 
measure and doused with the feel of a 
burnt-out poet. | like it. And as a bonus, 
the CD case is packed with two CDs—the 
dubbed version and the original. Nathan 


Guided By Voices 
Box Set 
Scat 


Wie were Guided by Voices before 
they became who they are? They 
were another band with the same name 
who had not yet become the band they 
were always meant to be. Indeed, how 
could they have become who they are 
without having once been who they were 
not? And if they had not stopped being 
who they were not then who they would 
‘be now would not be who they had not 
. been; they would still be who they were 
.fot and not who they are now, which is 
who they really are. Why? 
| don't know. But for about $70 you 
can get this 5 CD boxed set and try to 
figure it out for yourself. It contains GBV's 
first four LPs with their original artwork, 
released from 1987 to 1990 when they 
were not, and a fifth disc of unreleased 
material from 1988 to 1993, which covers 
the time from when they were not who 
they are not to who they are now. The 
fifth disc is the heart of the set and its 
mystery because it shows GBV could 
always have been who they are: 
manufacturers of wonderfully condensed 
pop hooks that corrode in your brain for 
weeks, and sound as archivally crummy 
and quaint as if they'd been scratched in 
wax by Tom Edison himself. But why? 
| don't know. However, you may want 
to explain it, if you want to explain it, 
assuming the need for an explanation, or 
even the recognition of such a need, 
Guided by Voices are better than they 
~ were, which was not bad at all as this 
boxed set proves, but not as good as now, 
which is better than they were, which this 
set also proves, and are in fact getting 


better at being better than they were, _ 


which their later releases prove. That's 
good to know, should you want to now, 
though knowing this is not the same as 
knowing why, which is why not knowing 
why is almost like now knowing anything 
at all. Why? | don't know. Bill Flax 


The Joykiller 
sit 


Epitaph 


a ws the past five months, I've credited 
about 90 per cent of the Epitaph 
releases with favorable reviews. However, 
one of Epitaph's newest releases, The 
Joykiller's self-titled debut, falls into the 10 
per cent of releases that just don't measure 
up to the label's track record. 


The Joykiller is an album meant to be 


modelled after the Offspring’s Smash, a far 
superior album that helped break Epitaph 
onto the scene that is filled with punkish 
power-poppers about timely topics. But 
content on The Joykiller has all been done 
before, and this time it's not executed as 
well. | suppose it's the trap of performing 
in the punk genre: a band can easily lose 
its identity unless it is strikingly original. 

All the songs on the album have a 
slightly anthemic 70s feel to them (i.e. 
Kiss), as well as tinges of 80s glam metal 
(i.e. Quiet Riot). But as you well know, 
none of these bands are on the cutting 
edge anymore. (Although | do like a good 
Kiss classic now and again.) 

Despite this, a couple of songs do 
grapple their way out of the mess that is 
The Joykiller. The tunes “Love You More 
Dead", a song which uses irony as a basis 
for taking a stance against violence against 


Moog 0 2-1 1 


_ next Cfispring album, instead. 


ioe 7 ea ey 


play in Victoria much anymore (which 
sucks). It's amazing and addicting, and if 
you don't own it, buy it, or you will go 
insane. With seven tracks of Red Tide from 
Final Solution and a dedication to Ken 
Jensen, it is a must for your record 
collection. L.W. 


_ The fact is that Love Battery have spent 
the last three years living in the shadow of 
Joykiller. their excellent Daygloalbum, which 


women and “Nobody's Here to Stay” 
which shows the punkiest side of The 


Basically, I'd recommend that any fans 
of the Epitaph label refrain from buying 
The Joykiller and save their money for the 


defined them the “kings of corrosive acid 
pop”. In 1993 they released Far Gone, 
which despite all around bad reviews was 
still a pretty good record. 


Mike Chilton It is now two years later and Love 

Battery are back to give it another shot. 

King Tee. They've left Sub Pop, they've got a new 
IV Life producer and the result is Straight Freak 
MCA 3 . Ticket which | am glad to say is a great 


record. The opener “Fuzz Factory" kicks 
B tt tyle and th 
Tee. /V Life is the premiere album for ont ty Cots tae Be aides : ge Aakers 


this up and coming West Coast rapper. ere a se pack. 
Previously involved in production for the NG Ae Stra ee _ 
Alkaholics, Tee amalgamates laid back, bd Bcf od G, gk og! y 
rhyming with hardcore beats, and chog Harold's. Bint Coght 
samples with skill indicative of air harmonica, and the/op 
genius: The theme from oe 

— the thrust fog | 


2" to the Hip-Hop monarchy of King 


‘drunken Courtney Love when the 
eh iffs played in Seattle last summer. She 
| mbled by Main Muff Kim Shattuck and 
gurred “Hmph! Blonder and Blonder!" Oh 


_ whole blonde hair thing - she even ripped 
’ off Marilyn Monroe. 
“eee fonder and Blonder is the second 
“i pase down the line for the Muffs. 
; puey've trimmed down to a trio, which 
sorta changes the dynamic of the band, 
a | ; ee but it seem to be for the better. More 
: | focus is made on the melodies rather than 
the wall of guitars and characterised thier 
last CD. ; 

Songs like “Red Eyed Troll" and 
“Funny Face” have their trademark in 
your face melodic rock-punk, but with a 

..-..bit of a twist. “Red Eyed Troll" has a 
relentless chainsaw chompy guitar line that 
turns into a full energy chorus; “Funny 
Face” is in 3/4 time and has a bit of a folk 
influence. Other songs, like “I'm 
Confused", “Oh Nina", and “End it All” 
have a distinct Kink-ish songwriting style, 
but they put their own twist on it to make 
it their own. | know this sounds like I'm 
gushing, but the Muffs deliver and that's 
why they're my favorite band. 

Keith PowellA 


ssaaling. this 
niel the vary Man_ 


réssive science of breeding 
or a dumber society 
rong Records 


us rock with reckless abandon. This 
jo is amazing, having 12 songs: 
five old (with one of the five re-titled) and 
seven new, which have been played live 
many times. And now you can listen to 
them in your own home, since they don't 


alluring. “Ag 
Rough Trade a y 
our own outrageous fixation. As our first- 
year-on-the-air anniversary approaches, 
and with his imminent retirement as 
Offbeat editor, we can now reveal that 
Keith's plaintive bi-weekly requests to 
equity eclectika (often using a poorly- 
disguised female voice to maintain his 
journalistic integrity) were oe 


obscene. | | _ CFUV FM102 + Guacamole Music 
You can smell sex when you listen to are proud to say that the 


it- Dr. Harrion Milliard 
True North's CD release of these two ei 3 LL DYN AN iC 


classic, husky albums invokes familiar 
steamy and sensuous images. Refreshing 
and topical, the collection has aged 

: CD compilation of local independent music 
has finally been released! So to celebrate, 
there is gonna be one heck of a 


well...what teen hasn't creamed their jeans 


ala “High School Confidential? In the 
Thursday June 15-Sunday June 18 


“safe sex" atmosphere of the ‘90's, “All 
Touch and No Contact" is the perfect 
anthem. Or, for those who like to go 
down to the sound of music, “Lie Back 
and Let Me Do Everything” helps set the 
mood. Pop speaks to societal standards, 
too, with a testy and provacative jab at the 
now PC-style dogma through “What's the Release /? aly 1 Release [> arly 2 
Thursday June 15 Friday June 16 

multi-splendoured. We three highly HARPO’S | UVIC SUB UPPER 
recommend these additions to your Rg ee 
collections. with FEES | will 

A fond adieu to “the omniscient one.” ; 
and for God's sake, someone, ANYONE -. eae othe Loose 
buy him ben The Timber Kings Pressure Cooker 
Dr. Harion Milliard & Kari Hewett Dixie’s Death Pool The Stupes 
Doors 9 pm / $4 at the door ($2 students) - Doors 8 pm/ $7 at the door ALL AGES! 


Furor About the Fuhrer?” Fundamentally 


Love Battery 
Straight Freak Ticket Release Party 3 Release Party “A 
ee: Saturday June 17 Sunday June 18 
is Battery have always had one JAVA JAVA 
problem: they have never seemed to fit 


with with 
Djole 

Sunyata | 

Doors 8 pm / $4 at the door 


into their surroundings. They are indeed a 
“Seattle” band, but not the burly, 
lumberjack sludge that you've come to 
expect. The guys in Love Battery sound 
like they prefer LSD to heroin. 


-cruv @ em 102 


Wave 
Team Lounge 


Doors 8 pm/ $s at the door 


Fourse, Courtney Love invented that — 
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Bear Watch opposes the trophy 


unting of Black Bears. Tell your 
~ MLA how you feel about it. 


For more information call: 


1-800-836-5501 
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